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R°?*= ACADEMY OF MUSIQO., 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 


His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Hig the Duke of CAMBRIDGE, 


Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal~Sir STERNDALE BENNETT, Mus, D., D.C.L. 


The MICHAELMAS TERM will commence on MONDAY, 21st September, and 
terminate on SATURDAY, 19th December. 

Candidates for Admission can be examined at the Institution on THURSDAY, the 
17th September, at Eleven o'clock, and every following MONDAY and THURSDAY 


atthe same hour, 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music 
4, Tenterden Street, Hanover Square. 


ASCHER’S “ ALICE.” 
R CHARLES WEBB will perform Ascuer’s popular 


Romance, “ ALICE,” at Myddleton Hall, on August the 29th and 31st. 


IR JULIUS BENEDICT, Dr. BUNNETT, Mr. RUDD, 
and Mr. HARCOURT will play an ANDANTINO, by BENEDICT, and a 
POSTHUMOUS MAZURKA, by Cuoptn, arranged by Sir JuLIvs BrxepIct, for 
Four Performers on Two Pianofortes, at Madame Christine Nilsson’s Grand 
Evening Concert, in St Andrew’s Hall, at Norwich, Tuesday, September 15 and 16, 
to be given in aid of the Jenny Lind Infirmary for Poor Sick Ghildren. 


ADAME PATEY’S AUTUMN TOUR.—Artists 

—Mias Edith Wynne, Madame Patey, Mr W. H. Cummings, and Mr ee 

Accompanist—Mr Charles Davieson. All applications to be addressed to Mr 
CUNINGHAM Boosky, 2, Little Argyll Street, Regent Street, W. 


ISS PURDY will Return to Town at the commence- 
Victorias aes ie one: uae to be sent to her residence, 35, 
EN- 


ADAME SINICO-CAMPOBELLO will accept 


GAGEMENTS for Concerts, Oratorios, &c., after the 20th of September 
Bedford Place, Russell Square. 




















next. Communications to be addressed to 29, 
ME NELSON VARLEY, having finished: his Engage- 

ments in the United States, has returned to London, where he = 
remaining during the Winter. For Concert Engagements, Oratorios, &c., address, 
Mr NELSON VARLEY, 7, Saunders’ Road, Royal Crescent, Notting Hill, W. 


Mis ADA LESTER, Pianist (of M. Riviére’s Concerts, 

at the Royal Italian Opera ee free to accept ENGAGEMENTS for 
Concerts in Town or Country. Address, Miss ADA LESTER, care of Messrs DUNCAN 
DAVISON & Co., Foreign Music Warehouse, 244, Regent Street, W. 


ADAME LOUISE LIEBHART begs to announce 
that all communications respecting ENGAGEMENTS for Concerts, Lessons, 
esd og ddressed to her residence, No, 21, Grove End Road, St John’s 


ISS LILLIE ALBRECHT, Pianist (of M. Riviére’s 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 

or Concerts, Soirées, &c, Communications may be addressed to the care of 

Messrs DUNCAN DAVISON & Co., Foreign Music Wasehtnes, 244, Regent Street ; 
or to Miss LILL1z ALBRECHT, at her NEW residence, 38, Oakley Square, N.W. 


ORGANIST, 


N ORGANIST and CHOIRMASTER is Wanted for 
Greyfriars Parish Church, Dumfries. Salary, £50; Apply, with testimonials 

and references as to character and ualifications, to Mr EpwARD MCQUHAE, 
Session Clerk, High Street, Dumfries, N,B,—Not later than 1st September, 























IL TALISMANO. 


R. KUHE will perform his Transcription of M. W. 

BALFE’s ROSE SONG (Candido flore), from The Talisman, at his Pisno- 

Recital, Tunbridge Wells, on the 25th inst.—Dorr & Srxwakr, 147, Oxford 
treet. 


UHE’S THREE NEW PIECES for PIANO, from 
BALPR's Grand Opera, “IL TALISMANO.” 





FIRST FANTASIA, WILHELM KUHE .. eco oe 48. Od. 
SECOND FANTASIA. WILHELM KUgE ... . ww. 48. 08, 
THE ROSE SONG. Wmeetm Kvwe ... -» .. &, Od, 


“SACRED CANTATA, 
“ SUPPLICATION AND PRAISE,” 


R. SLOMAN, Mus. Doc., Oxon. ° 


PUBLISHED BY NOVELLO & CO. 
Price 2s. 6d, 


ORCHESTRAL PARTS GOMPLETE. 


From THE Hour, June 20th, 1874. 

“ALBERT HALL.—A very successful performance of a new Cantata, entitled 
‘Supplication and Praise,’ by Dr Sloman, was given on Wednesday last, in the 
R me Albert Hall. The choruses were sung by Mr Carter's choir, and the solos 
sustained by Madame Lemmens-Sherrington, Mr Vernon Rigby, and Signor Foli. 
Admirably instrumented for the orchestra, and written with a full knowl of 
the capabilities of voices, Dr Sloman’s cantata is a work which any m 
might be proud of having produced. The choruses, in fact, show the hand of a 
master both in design and elaboration, whilst the vein of melody which runs 
through the solos bears witness to a well cultivated musical organisation. An air 
allotted to Madame Lemmens, and splendidly sung by that lady, was enthusiasti- 
cally applauded and encored. A tenor air, to the words, ‘Teach me, O Lord,’ 
sung by Mr Vernon Rigby, and a bass solo, ‘Give ear,O Lord,’ also met with 
great approval Dr Sloman was called for at the conelusion of the cantata, and 
received an ovation which was justly due to him.” 

From THE STANDARD, June 19th, 1874, 

“The verdict of the audience was unquestionably in favour of the cantata. The 
composer, who conducted the work in person, was loudly and warmly applauded 
at the conclusion.” 











From THE ORCHESTRA, June 5th, 1874. 


‘* There are cantatas and cantatas, and com: with and without choirs; and 


there are composers who work well and conscientiously, and no pains to do 
that well which they think worthy of being done at all’ has made his 
work a labour of love, and ep rote an amount of thought and technical 

worthy of the highest praise. As instances, we may mention the double choruses 


(three in number), which occur in this cantata, which are really so, and not merely 
in name, The solos are melodious and full of character; a ch , Which does 


double duty, is good and effective ; and the whole work bears evidence to natural 
genius and acquired skill.” 
& From THE ORCHESTRA, June 26th, 1874. 
‘««Supplication and Praise,’ which we recently noticed, was 
Royal ‘Albert Hall, on June 17th. Dr Sloman’s work more than 
mendation we bestowed upon it.” 
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NEW SONG. 


DREAMS OF HOME. 


Written and Composed in Memory of 
DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 


Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones, 
Price 4s, 
LONDON:” WEEKES & CO., 16, HANOVER STREET. 
And may be had of all Musicsellers, 


“<¢ Dreams of Home’ will rather increase than decrease in favour as acquain- 
tanceship grows older."— The Northern Whig. “. . . Pretty, novel, and effective, 
and without doubt equal to Herr Reichardt's former successes.”— Public Opinion. 
“ _. . It is likely to have continued favour.”-- Musical World. ‘The words are 
pathetic, and the composition is worthy of the distinguished name of its author.” 
—The Ayr Observer and Galloway Chronicle. ‘The subject of these words and 
notes appeals to all hearts. . . The music is sweet and fitting, forming alto- 
gether a very fine song, which cannot fail to become popular.”"— The Highlander. 
“The music and the words will be found very appropriate, and expressive of the 
subject to which they are dedicated.”—The Buchan Observer. ‘ . . Will un- 
doubtedly become very popular.”— The Chicago Tribune, “* . . . - Worthy of the 
composer and the subject.”—7Zhe Orcadian, ‘‘It is likely to prove acceptable with 
all who are at once musical and affected by the fate of the great explorer.”—The 
Neweastle Weekly Chronicle. ‘“ .. . A very sweetand simple song... . We have 
been much pleased with it."— The Belfast Witness, ‘‘ A beautiful song, in this accom- 
plished composer’s best style.”—7he Hackney and Kingsland Gazette. “ . . . Cast 
in a mould which will preserve it beyond the passing hour.”— Westminster Chronicle 
and West Middlesex Reporter. ‘‘ The words are very simple and pathetic. . . . The 
melody thoroughly expresses the spirit of the song, and the accompaniment is 
varied and harmonious. . . . Admirers of Herr Reichardt’s compositions will hail 
this song with pleasure.”"—The Fife Herald. “ This is a very fine piece of music. 
The touching sentiment in the text is not less touchingly rendered in the music— 
sweet, solemn, sadly expressive, and throughout exceedingly musical. We have 
no doubt it will prove, as it deserves to be, very popular.”—WNorthern Ensign, 
“The words are sweetly and thrillingly expressive. .. . The music is beautifully 
arranged, and weli adapted to be the vehicle by which the full meaning of the 
soul-stirring song may be conveyed to the understanding and the heart... . The 
movement is smooth and majestic, yet plaintive, and the harmony skilfully 
arranged.”— Hawick Advertiser, ‘The piece has bigh claims upon the attention 
of the musical public."—7he Choir. ‘‘The rhythm is well suited for the theme, 
and flows sweetly. Of the music we may also speak in laudatory terms. It has 
the plaintive sough of some of our old Scottish melodies.”—Galloway Advertiser and 
Wigtonshire Free Press. ‘‘ This song will no doubt become popular,”—7he Courier 
and Argus, ‘‘It is an effective composition.’”— The Scotsman, 





Just Published. Price One Shilling. 


N MEMORIAM. (A. E.R.) Two Hymns—‘‘ LAY THE 

| PRECIOUS BODY” and “SOON AND FOR EVER.” Set to Music by 
THOMAS HOLDER, Second Master, Grammar School, Wem.—London: WILLIAM 
MACINTOSH, 24, Paternoster Row. 


OD BLESS THE PRINCE OF WALES. Song. 

(‘Second national air."—Daily News.) 4s.; free by post2t stamps. The 

same as a Four-part Song, New Edition, 4to, free by post, four stamps. ‘No 

raphe can be found to the wonderful popularity of this simple hymn.”"—Vide 
aphte, 


IRO PINSUTI'S NEW AND ELEGANT SONGS. 


IN SHADOWLAND _... ome, pbs ooo | 00s 
AND SO WILL I coe oo ooo ee ote 
THE LAND OF LOVE... see fe 
WHAT SHALL I SING TO THEE? 
BEAR GENTLY, TIME on oso 
DOM'T FORGED BB: «565.6 see): ¢ ess ate 
All at Half Price, post free. 
London: RoBert Cocks & Co., New Burlington Street. 
MIGNON. 
“HAST THOU E'ER SEEN THE LAND?” 
(“NON CONOSCI IL BEL SUOL.”) 
Sung by MaDAME NILSSON and MpLLe ALBANI in AMBROISE THOMAS’S Opera of 
MIGNON. 
(The English Words by Joun OxENForRD, Esq.) 


Price 4s. 


London: DUNCAN DAVISON & Co., 244, Regent Street: wh 
this popular Opera may be obtained. — § WROTE ES Date tee 











NEW ITALIAN SONGS. 
*“* PERCHE SOGNAR oa a K PS, ae 
“TUTTO E TORMENT” swe ea ead ‘, 
(Dedicated to Madame Lucct-SIEVERS, ) 
Composed by G. MURATORL 
London: DUNCAN DavISON & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSHLLERS, 
LYON & HALL, 


WARWICK MANSION. 


price 3s, 


price 3s, 








Just Published, 


THE SOLDIER’S CHOICE. 
SONG, 

(Dedicated to Mason WALLACE CARPENTER.) 
Words and Music by FELICIA BUNSEN. 
Price 4s. 

London; DuNCAN DAVISON & CO., 244, Regent Street, W. 


“1 EINE D'AMOUR.” 


FAIRBROTHER. Price 3s. 


“MHE DANCE OF THE GIPSIES.” For the Piano- 


forte. Composed by WILLIAM CRAWFORD. Price 4s.—London: DuNcAN 
DAVISON & CO., 244, Regent Street, W.; where may be obtained, by the same 
Composer, ‘‘ALBION AND SCOTIA” (Fantasia) and a “ REVERIE” for the 
Pianoforte, price 4s, each. 


“A SPIRATIONS OF YOUTH.” Song. Words by 
MONTGOMERY. Music by the Rev. M, Hast, (Arranged by Henri pe 

SOLLA.) Price 4s, 

we A T MORN I BESEECH THEE.”—Ancient Hebrew 


Melody, with Accompaniment for Piano or Harmonium, Words by S. 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M, Hast and Professor MICHAEL BERGSON. Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Issued Monthly. 


| OTSAR HORINA VEHATFILA. | 


Now Ready, Parts 1, 2, and 3 of 
COLLECTION OF SACRED JEWISH HYMNS 


AND PRAYERS, for a Solo Voice (with Alto, Tenor, or Bass ad. lib.), 
Composed, Compiled, and Edited by the Rev, M. Hast (First Reader of the Great 
Synagogue, London), With an Accompaniment for the Pianoforte and Harmonium 
arranged by Professor MICHAEL BERGSON. Price 4s, net. 


| With HEBREW, ENGLISH, and GERMAN WORDS 


London: Duncan Davison & Co., 244, Regent Street, W. 


Yearly Subscription £2 2s,, to be addressed to the Rev. M. Hast, 7, Bury Street, 
Bevis Marks, E.C, 





Song. The Music by Beryarp 




















(Copy of Letter from Sir Julius Benedict.) 
2, Manchester Square, W., April 27th, 1874, 
DEAR Srr,—I have examined with much interest the parts published of the 
Collection of Sacred Jewish Hymns, composed and compiled by the Rev. M. 
Hast, and edited with your most valuable co-operation. The beautiful and 
characteristic melodies, with their appropriate musician-like accompaniments, 
will, I have no doubt, prove highly attractive to all artists and real amateurs ; 
and, if continued with the same discrimination and carefulness, must eventually 
become a standard work, superseding its predecessors, With best wishes for 
your success, I remain, dear Sir, very truly yours, JULIUS BENEDICT, 
Michael Bergson, Esq., 21, Shirland Road, Maida Hill. 


EETHOVEN’S POLONAISE (Op. 89), as played by 
Mdlle MARIE Kress, is published—price 3s,—by DUNCAN DAVISON & Co., 
244, Regent Street, W. 
ES ALOUETTES, Impromptu for the Pianoforte, 
by T. LESCHETIZKY, as played by Madame Essrporr at her Recitals, is 
published— price 3s,—by DUNCAN DAVISON & Co., 244, Regent Street, W. 


YARL KREBS’ STUDY in B flat, as played by Mdlle 
MARIE Kress at her Pianoforte Recital, at St James's Hall, is published— 
price 3s.—by DUNCAN DAVISON & Oo., 244, Regent Street, W. 


U POINT DU JOUR (Daybreak). Morceau de 
Salon pour le Pianoforte, par IGNACE G1BSONE. Price 38. London: DUN- 
CAN DAVISON & CO., 244, Regent Street, W. 


HE Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNACE 
IBSONE. Price 3s, London: DUNCAN DAVISON & CO., 244, Regent Street, W. 


“\7IENI, VIENTI.” Serenade. Composed by Apotro 

FERRARI, and sung with such t success by Miss SOPHIE FERRARI at 
Mr Oberthur’s Concert, at the Hanover Square Rooms, is published—price 38.—by 
DUNCAN DAVISON & CO., 244, Regent Street, W. N.B.—‘‘ VIENI, VIENI ” is also 
published, transcribed for the pianoforte by EMILE BERGER. Price 3s, 


a BORD DE LA MER. Nocturne for Harp Solo. By 
CHARLES OBERTHUR. Price 4s.—London: DUNCAN DAVISON & OO., 244, 
Regent Street, W.; where several of Mr. OBERTHUR’S popular Compositions for the 
Harp may be obtained. 


“TTPWARD, WHERE THE STARS ARE SHINING.” 
Sacred Trio. For Soprano, Mezzo-Soprano, and Contralto, Composed by 


HENRY SMART. Price 4s, 
“MWO PATHWAYS.” Words vy. E. 
Price 38. “ song is 


WEATHERLY, Music by BERTHOLD Tours, 5 
written with all Mr. Tours’ fluency and knowledge of effect, while presenting 
fewer difficulties than usual, Well sung, it is sure to succeed, the more because 
its subject is a er World.—London; DUNCAN DAVISON & 
Co., 244, Regent St., 
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CHAPPELL’ ** HISTORY OF MUSIC.”* 


Mr William Chappell’s ‘‘ History of Music” possesses all kinds of 
merit. It islearned, accurate, thoughtful, simple, and thoroughly 
interesting. Few, indeed, can be qualified to sit in judgment on 
Mr Chappell ; but no reader of ordinary intelligence can fail to 
see that his history is the work of a man who is completely master 
of his subject. He does not simply disagree with Hawkins and 
Burney as regards their notions, acquired at second or third hand, 
of Greek music ; nor does he content himself with proving them 
to be entirely in the wrong. He also makes it his business to 
show how it was they went wrong; how, indeed, considering 
their slovenly and delusive method of inquiry, they could not 
very well have gone right. He demolishes, too, the pretensions 
of the arch-impostor Fétis, whose charlatanism, divined by Heine, 
is now demonstrated. We feel personally obliged to Mr Chappell 
for slaying this dragon who, from behind the volumes of his inter- 
minable but very incomplete ‘* Biography of Musicians,” had defied 
the world too long. 

To write the history of music among the ancients, which is the 

task Mr Chappell has set himself in the present volume, a com- 
bination of gifts and acquirements is necessary, which few authors 
and few musicians would be likely to possess. The late Mr Grote, 
for want of technical knowledge, could make nothing of Greek 
music nor of Greek writings on the subject of music. Mr Chappell, 
with all his knowledge of music and the history of music, found 
himself impeded, when Mr Grote urged him to study the music 
of the Greeks, by comparative ignorance of their language, which 
he had in a great measure forgotten. But an accident, apparently 
of a severe character, left Mr Chappell with much leisure time on 
hand ; and this he devoted to a renewal of his acquaintance with 
the Greek authors. With regard, however, to some of the 
number, it may be safely said that he introduced himself to them 
for the first time. In any case he has discovered, what Hawkins, 
Burney, and Fétis never suspected, that the number of notes in 
the Egyptian musical scale was precisely the same as in the 
Greek, and that it was the same also with the Chaldeans and 
among the Jews. What indeed more natural than that when 
Miriam ‘sounded the loud timbrel ” she should have done so to 
a tune learned in Egypt; and that when the Hebrews “ sat down 
and wept by the waters of Babylon” the song which they refused to 
sing in a strange land should have been one which the people of the 
strange land would have understood? ‘The direct evidence as to 
the identity of the Greek and Egyptian scales was, says Mr 
Chappell, “altogether in accordance with my expectations, 
because no Greek writer alludes to any difference between the 
Egyptian and Greek systems of music, although the best Greek 
works on the science of music, saving the problems of Aristotle, 
were written on the soil of Egypt, and the Egyptians were 
pg a the teachers of musical science to the Greeks.” 
Next Mr Chappell ascertained (through an astronomical comment 
which “ as usual supposes the motion of the planets to be regu- 
lated by musical intervals”) that the Chaldeans had the same 
scale or scales (diatonic, enharmonic, and chromatic) as the 
rf pron and thence inferred that the Jews, situated between 
and communicating with Egyptians and Chaldeans had no sepa- 
rate musical system of their own. The Jewish writers who wrote 
in Greek speak of no difference of system, though they frequently 
refer to music. ‘The musical instruments named in the Book of 
Daniel, if Jewish, seemed wonderfully like Greek; and Mr 
Chappell found lyres of unmistakable Greek forms upon Jewish 
coins. Finally, a Hebrew scholar, Dr Ginsburg, assured Mr 
Chappell that the names of the musical instruments in the Book 
of Daniel were derived, not from Hebrew, but from Greek roots ; 
and further, “ that he had found proofs in the Talmud of the use 
of the hydraulic organ by the Jews.” ‘The general conclusion 
arrived at is that the musical system of ancient Asia is no longer 
@ mystery, and that it is simply our ‘“‘ A, B, C, D, E, F, G.” 

o the bg whether the Greeks were acquainted with 
harmony, r Chappell answers positively in the affirmative ; 
while to Dr Burney’s assertion that such Greek melodies as have 
come down to us cannot be harmonzied, he replies by handing 





* “The History of Music.” Vol. I. From the Earliest Records to the Fall 
¢: iw Empire, By W, Chappell, F.S.4. (London; Chappell and 
. 1874, ‘ 





the said melodies to Mr G. A. Macfarren, who forthwith har- 
monizes them, ‘The grand error into which Burney, Hawkins, 
and Fétis have fallen—-every one, in fact, whose opinion has 
hitherto been accepted as of value on the subject—consists 
in their having taken Latinized Greek words, or Greek 
words with Latin terminations, to mean the same thing as the 
Greek words from which the Latinized words were derived, 
Thus because the word ‘‘harmonia ” did not mean what we call 
‘‘harmony,” they concluded that the Greeks had no such thing 
as harmony. Mr Chappell thinks the three great musical his- 
torians might have looked out the originals of the words “ har- 
monia” and *‘ symphonia” in a lexicon; but such was never the 
practice of Burney, who acquired all his erudition at second or 
third hand ; still less of Fétis, who, though he does not hesitate, 
on the basis of his own innate ideas, to correct Greek historians 
writing on Greek music, was, according to Mr Chappell, un- 
acquainted even with the Greek characters. 

Of the three modern musical historians, Mr Chappell shows 
most tenderness for Sir John Hawkins, who, notwithstanding his 
sometimes meaningless, sometimes absolutely misleading, habit 
of reproducing Greek words in an English dress instead of trans- 
lating them, worked with more good faith than either Burney or 
Fétis. He may exhibit some learning, but he imparts little infor- 
mation in the passage cited by Mr Chappell, in which he defines 
a monochord as consisting of “one string stretched over two 
magades.” If he writes “‘magades” instead of “ bridges,” he 
calls “ intervals” ‘‘ diastems,” and “ the ratio of 18 to 17” “ ses- 
quidecimaseptima ratio.” Sometimes he added notes to explain 
his imported Greek words; “but these,” says Mr Chappell, 
‘were not always intelligible.” Thus, having enriched the 
English language with a new adjective, ‘* hemiolian” (to express 
the ratio of three to two), he observed in a note that this was 
‘but another name for sesquialtera,as Andreas Ornithoparcus 
asserts in his ‘ Micrologus,’ lib. ii., on the authority of Aulus 
Gellius,” In elucidating the pretended explanation, Mr Chappell 
shows that the more Sir John annotated, the more he increased 
the obscureness of his original obscurity. Why, he asks, rely 
upon the authority of Aulus Gellius, a Roman of the second 
century, for the meaning of a Greek word? Why, above all, 
quote “ Andreas. Ornithoparcus” on the subject?—a German 
writer of the end of the fifteenth century, whose real name was 
Vogelsang. Sir John Hawkins’ “History of Music,” made incom- 
prehensible by the author himself, was rendered ludicrous by Dr 
Callcott’s ingenious but insulting catch :— 

1st Voice—Have you Sir John Hawkins’ History ? 
Some folks think it quite a mystery. 
2nd Voice.—Music filled his wondrous brain ; 
How d’ye like him? Is it plain? 
8rd Voice.—Both I've read, and must agree 
That Burney’s History pleases me. 
When each singer has sung his couplet, the first exclaims, ‘ Sir 
John Hawkins !” the second, ‘‘ How d’ye like him?” the third, 
“‘ Burney’s History !” (“ Burn his History !”) 

Burney wrote much better English than Sir John Hawkins, 
and when he was wrong—which was whenever he touched upon 
the music of the ancients—was wrong in an intelligible manner, 
whereas Sir John Hawkins was unintelligible and wrong at the 
same time. Both had obtained their knowledge of Greek music 
from Latin treatises, in which Greek technical language was 
misused. Indeed, to unriddle the subject, the student, says Mr 
Chappell, has “ first to unlearn all that he has been taught as to 
the meanings of musical terms, and then to begin again, trusting 
only the Greek authors "—which, we have seen, was done neither 
by Hawkins, by Burney, nor by Fétis. Burney, though not 
unacquainted with Greek, had learned all he knew of Greek music 
from the Latin treatise of Boethius, which has proved a source, 
not of knowledge, but of ignorance, to all modern Europe. 
Boethius knew nothing of music, except theoretically as a branch 
of the science of numbers. He not only could not tell whether a 
Greek scale began at the top or the bottom, but actually mistook 
one end for the other. Thus he understood “ highest (or longest) 
string” to signify “ highest sound,” and “lowest (or shortest) 
string ” to signify “lowest sound ;” whereas in point of fact the 
longest string would give the lowest sound, the shortest the 
highest, : 
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The great result, then, of Mr Chappell’s labours in connection 
with ancient music has been to establish the fact that its history 
has been continuous from the earliest ages; that the white keys 
of the modern pianoforte form the “ Common” Greek scale ; that 
the intervals of tone and semitone are precisely the same in every 
Greek “diatonic” scale, and that, as our pianoforte keys are 
borrowed from the keys of organs, so our organs are derived 
from those of the Romans, who derived theirs from the Greeks, 
who derived theirs from ancient Egypt. 

It will be very satisfactory to the generality of amateurs, who 

have neither time nor knowledge for pursuing such investigations 
as Mr Chappell has engaged in, to learn on such authority as 
his that the music of the ancients was not altogether different 
from the music of the moderns, and that, as regards fundamental 
points, it was identical with it. An octave has always been an 
octave, the human ear has always been the human ear; and to 
suppose that a given note, sounded simultaneously with its third, 
its fifth, and its octave, produced different effects in the early 
days of the Pyramids from what it produces now, and was differ- 
ently appreciated, has always seemed to us more than questionable. 
What, however, was to be said on the subject when such pundits 
as Burney, Hawkins, and, finally, Fétis had all decided that har- 
mony properly so called was unknown to the ancients, and that 
such combinations of sounds as offend our ears were agreeable to 
theirs—that their consonances, in fact, are our dissonances ? The 
ignorant pedants who pretend that harmony was unknown to 
the ancients may now be classed with those who are of opinion 
that love is a modern invention—which would imply that Andro- 
mache had no affection for Hector, that the son of Creon did not 
really care for Antigone, and that Dido never regretted the 
departure of Aineas. Mr Chappell evidently started from the 
sound position that the modern man is a good deal like the 
ancient man; and that, whatever Burney, Hawkins, and Feétis 
might say, the ancients, whose ideas in regard to poetry and 
painting are quite intelligible to us, and whose poetry can be 
appreciated by modern minds and modern ears as if it were of 
modern origin, must have cultivated a music not entirely dis- 
similar to our own. Greek architecture and the Greek drama 
are surrounded by no mystery ; and music is the only one of the 
arts known to the Greeks about which it has been possible to 
circulate absolutely and fundamentally false ideas. To dispel 
these ideas and re-establish the truth—simple enough when it is 
once set forth—it was necessary the subject should be taken 
in hand by a writer who, in addition to the indispensable critical 
and constructive faculties, should possess a full knowledge of 
music and the Greek language ; and such a writer has been found 
in Mr William Chappell. 


Hameurcu.—M. Louis Brassin recently gave a concert here. He 
was assisted by Mdlle Assmann from Berlin, Herren Scaria and 
Wilhelrj. 

Monicu (12th August).—Our esteemed correspondent has forwarded 
us further particulars of the festival. The principal concert of the 
German Festival was inaugurated by a long speech from Biirgermeister 
Herr Wiedenmayer, which ended with a “Hoch” to the German 
o> aes who was not present, but to whom it was telegraphed. 
“ Wagner’s ” Kaisermarsch then commenced the performance, followed 
by a new composition by Fritz Gernsheim, called “ Rémishe Leichen- 
feier” (Roman Funeral), of course,a very solemn tune. It is a melody 
supposed to be sung at the grave of a Roman. It is short and very 
expressive. A pleasing contrast was formed by a lively chorus— 
“ Jung Werner” (Young Werner), by Rheinberger. Then came R. 
Schumann’s “ Die Rose stand im Thau” and “In der Ferne,” by Franz, 
sung by the Berlin Choral Society ; then Vincent Lachner’s “ Die All- 
macht,” a very fine composition, full of melody and beautifully worked 
out (received with great applause); the «‘Sturmbeschwérung,” by Dirner, 
and Max Bruch’s “ Rémishe Triumphlied ” finished the programme. 
The second concert contained the following pieces :—1 Sieges Psalm—J, 
Faist; Normanen Zug—F. Miihring; Einsamkeit—J. Rietz; Im 
Walde—J, Herbeck (enthusiastically encored); Hymn an Odin— 
Schmidt; two “ Volkshymne”—Speidel and Qanger ; the last being the 
‘* Germanischer Sieges Zug,” by Brambach, from Bonn—although the 
last, by all means the best piece, a wonderful composition, full of 
merit, and certainly worthy of a better place than was awarded to it. 
Brambach, I think, will be the “Star of the future.” He is not a 
Wagnerian, but he is himself, The festival ended with patriotic 
speeches, and no end of ‘‘Lagerbier, Kartueln salat, Wurstel, 
Kalbsbraten,” and general embracing of the different “ Vereine,”—L. 





BALFE AND JL TALISMANO,. 
BY CHARLES LAMB KENNEY. 
(Concluded from page 535.) 


MICHAEL WILLIAM BALFE. 
Born, 1808. Drep, 1870. 


Attached to this the last and posthumously published work of the most 
popular, prolific, and widely-known of English composers, a slight outline of 
his life and labours may be found acceptable ; briefly summing up the most 
prominent of his numerous titles to the fame he acquired during his lifetime, 
and the enduring admiration and esteem which, as every sign prognosticates, 
will be accorded to his genius by future generations. Born in Dublin, of 
Irish parents, Balfe from his infancy, as is the case with all exceptionally pos- 
sessed of the musical faculty, displayed marked indications of the gift with 
which nature had endowed him ; and, thanks to the competent knowledge and 
persevering care of an excellent father, the natural indolence which so often 
accompanies great original powers was not allowed to retard the rapid and 
really solid devolopment of which these powers are in such cases always found 
so astonishingly susceptible. As early as seven, there is evidence that he 
had mastered the necessary technical knowledge to score a polacca composed 
by himself fora band. At eight, young Balfe was a sufficiently accomplished 
executant to appear—though of course with no serious views of producing 
him as an infant phenomenon—at a concert in Dublin for the benefit of some 
charity, and at eleven he had publicly flushed his unfledged pen by the com- 
position of a ballad, which was sung by Madame Vestris, under the title of 
The Lover's Mistake, and the freshness of which even now marks how un- 
deniably innate was that gift of melody which subsequently poured itself forth 
so abundantly, and through such varied ehannels. Passing over the circum- 
stances which led to and rendered possible the assiduous cultivation of his art 
by the young musician, let us chronicle at once his first public essay as a 
dramatic composer, when an opportunity was presented to him while at Milan, 
under some emergency of the manager of the Scala, of writing the music to a 
grand ballet, entitled La Perouse. The flow of melody and skilful facility 
for brilliantly effective instrumentation conspicuously observable in this maiden 
effort, created a sensation among the musical public, and immediately procured 
the young composer, then only in his twentieth year, further opportunities of 
applying his abilities and gaining that practical experience so necessary to 
the acceptable embodiment of ideas which can only take a definite and en- 
during shape by the mutual process of creation and criticism. In 1828 ap- 
peared J Rivali, Balfe’s first opera, followed in rapid succession by Un 
Avvertimento ai gelosi, produced at Palmero, and Enrico Quarto at 
Milan. On his return, after his continental education and experiences, to 
England, Balfe obtained a libretto from the manager of Drury Lane, Alfred 
Bunn, whose name is associated with so many of the composer’s early and 
most popular productions; and in 1835, The Siege of Rochelle, of which 
the well-known Edward Fitzball wrote the libretto, was given to the world, 
and proclaimed at once the existence among us of a musical genius, the pure 
metal and true ring of which obtained for it the immediate stamp of public 
approval. The speedy trizmph thus achieved was continued and heightened 
when The Maid of Artois came the following year from the same source, 
deriving fresh lustre to the composer’s genius from the brilliant resources of 
the great Malibran, whose marvellous powers he in tarn was enabled to en- 
hance by his great knowledge and the special study he had devoted to the 
art of vocalization. From that time forth the name of Balfe became a house- 
hold word with the nation, and his popularity was unlimited. It was at this 
period, moreover, as we are bound especially to note in this place and on 
this occasion, that in July, 1888, Falstaff was produced on the boards of 
Her Majesty’s Theatre, thus making, even at so early a period of his career 
our favourite native composer the first of his countrymen, unless we go back to 
Arne and his “‘ Olympiade,” who had produced an opera written to an Italian 
libretto and performed by the distinguished artists in vogue with the fashion- 
able audience of the Italian Opera. In the intervening years had been given 
to the world Catherine Gray at Drury Lane, and Joan of Arc at 
Covent Garden, and in 1839 Diadeste saw the light at the former theatre. 
It was in this year that the young and successful composer at the full tide of 
his inspiration and powers of labour and application was tempted to add to 
the pre-occupations of his profession and natural vocation, the cares of manage- 
ment, He assumed the control of the Lyceum Theatre, and in 1840 brought 
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forth Keolanthe, the marked success of which did not, however, save his 
enterprise from an untoward close, and he thus fortunately became impressed 
at a period of life when the lesson was most useful, and at the same time its 
cost would be comparatively unimportant with the truth that the true worship 
of the muse cannot be combined with the service of Mammon. 

Balfe now migrated to Paris, where the quality of his genius did not long 
remain undiscovered, and the immortal Scribe and fertile St George furnished 
him with the dramatic poems which inspired him with the charming music, 
Le Puit @Amour, afterwards performed in London under the title of 
Geneviéve, and Les Quatre fils d’Aymon, both given to the Opera 
Comique ; nor did he fail to assert with success his claim to be heard in that 
august arena where Rossini and Meyerbeer had achieved their highest triumph, 
the Grand Opera, for which he was invited to write, and gave the Direction 
his L’ Etoile de Seville. While thus occupied in brilliantly maintaining 
his position before the most fastidious audience of Europe, he returned en 
passani to England, and by the production of The Bohemian Girl, the 
most popular of his works, shone forth with new and increased lustre, adding 
fresh laurels to his brow and completely dissipating the slight shadow which 
the frowns of fortune had cast over his popularity. To show how unjust are 
too frequently such variations in the temperature of public favour, it should 
be here recorded that this opera, a master-piece which has been translated 
into every European language, had been composed before Balfe had left 
London, and deposited with his publisher at the very time he was departing 
in search of fresh beeezes to fill his becalmed sails. It is not without interest 
to add that some of the airs originally written for this opera having been 
employed by the composer in the works he gave to the French stage, he was 
called upon to write fresh melodies, and these, in two instances, proved the 
most successful songs in the opera, whereas those he had translated to situa- 
tions for which they were not originally intended failed to produce any 
marked effect. 

While superintending the rehearsals of his grand opera in Paris in 1846, 
the young maestro was sought to fill the post of chief d’orchestre at Her 
Majesty’s Theatre, rendered vacant through the foundation of a competing en- 
terprise. After some hesitation Balfe accepted the important and honourable 
office which he retained until the closing of that establishment in 1852. In 
the interval between the Quatre fils d’ Aymon, which appeared in 1844, 
and the commencement of his reign over the musical affairs of Her Majesty’s, 
The Daughter of St Mark came forth at Drury Lane, and The En- 
chantress in 1845, The Bondman following the same year, which witnessed 
the production of L’Htoile de Seville. In 1848 Drury Lane was again 
favoured with a new work by Balfe, The Maid of Honour, the subject of 
which is identical with that of Flotow’s Martha. Between this year and 
1852, when The Sicilian Bride was given at Drury Lane, and, six months 
later at the Surrey Theatre, Zhe Devil’s in it, Balfe had undertaken to 
conduct a series of National Concerts at Her Majesty’s Theatre; the plan of 
these performances was devised with a view to the furtherance of the highest 
purposes of art, and several works of importance were brought forward in the 
course of the enterprise, which did not, however, sustain itself long. At the 
close of 1852, Balfe visited St Petersburgh, having in 1849 been received with 
honour and great kindness at Berlin, where a decoration of high distinction 
was offered him, which as a British subject, however, he was unable to 
accept. In Russia, the introduction of the Prince of Prussia, now Emperor 
of Germany, was of service to him, and besides a harvest of popular and 
imperial demonstrations of favour he realised more money and that in a shorter 

time than had ever before been his lot. The expedition to Trieste where his 
next work, Pittore e Duca, was given during the carnival, with such success 
as the failure of his prima-donna could permit, brings us to 1856, when, after an 
absence of four year's employed in reaping the honours and emoluments of his 
now European fame, Balfe returned to England and wrote The Rose of 
Castile for the Lyceum, produced in the autumn of 1857. The following 
Year the State Performances given at Her Majesty’s Theatre for the enter- 
tainment of the Royal Visitors on the marriage of the Princess of Prussia, 
was the occasion of a graceful and flattering acknowledgment of the pre- 
eminence of Balfe among English composers, an Italian version of the Bo- 
hemian Girl—La Zingarella—being selected for performance by the Italian 
Company, and The Rose of Castile for the English Company, thus awarding 
to the composer the honour of alone representing the lyrical excellence of his 
country. Blanche de Nevers, The Armourer of Nantes, and The Puritan's 
Daughter were Balfe’s latest contributions to the Operatic Stage, the last 





_singers of a riper age. 





being charcterised by qualities which assign it a position among his best 
works, as exhibiting the matured skill and knowledge of a musician, not less 
than his accustomed flow and vividness of melody. 

Amongst the twenty-nine or thirty operas—six including J/ Talismano, 
Italian; three, French; and the remainder English—five at present may be 
named whose immense popularity sets them up as landmarks indicating the 
various principal stages of his career,—these are The Stege of Rochelle, 
Maid of Artois, Bohemian Girl, Rose of Castile, and The Puritan’s 
Daughter. On these works the fame of the composer may rest with the 
assurance of long-enduring continuance, though both here and abroad his 
name will be long connected with many others of equal or perhaps greater popu- 
larity, and almost equal intrinsic merit. The last triumph of Balfe’s 
operatic muse was the reproduction at the Théatre Lyrique of Paris, in De- 
cember 1869, of the French version of his Bohemian Girl, prepared by St 
George under the title of Za Bohémiennne, and for which the composer wrote 
several additional pieces, besides re-casting and extending the work into the 
five acts prescribed by the exigencies of the arena. The striking success 
which attended this revival of an old favourite in a new and more stately 
garb procured the composer the two-fold honour of being made by the Em- 
peror, the French Chevalier de la Légion d’Honneur, and Commander of the 
Order of Carlos III., by the Regent of Spain. 

Balfe’s miscellaneous compositions are far too numerous to be set forth in 
detail, and, fortunately, as little need such enumeration, as the least acquainted 
with musical matters could at once pronounce without reflection the titles of 
some half-dozen ballads which are not likely to be soon forgotten. We can- 
not conclude this rapid glance at the art-work of our great national composer 
more satisfactorily and gracefully, than by the citing the following summary 
of his characteristics as a composer, written by a brother in the art, and one 
who, had he produced more, might have been a closer rival. ‘“‘ Balfe possesses 
in a high degree the qualifications that make a natural musician, of quickness 
of ear, readiness of memory, executive facility, almost unlimited and ceaseless 
fluency of invention. With a felicitous power of producing striking melodies, 
his great experience added to these has given him the complete command of 
orchestral resources and a remarkable rapidity of production.” With regard 
to that enduring fame which is dependent on the concurrent voice of succeed- 
ing ages, it is equally presumptuous and impossible to anticipate the verdict 
of posterity, as little could we, in the words of Shakespeare, “‘ look into the 
seeds of time, and say which grain will grow, and which will not.” The poet 
or bard, himself with prophetic vision, may, as Horace did in his own case by 
his “ Exegi Monumentum,” foresee the reverence, respect, and admiration of 
indefinite generations ; but in the absence of any the like assuring dream of 
the future, it only remains for us to be content with the wonder and delight 
we ourselves derive from such a monument as Balfe has left behind, and to 
hope that our children and children’s children may find the same source of 
wholesome and refined pleasure equally open to them, and may possess the 
power of enjoying them in the same undiminished measure. 

CuARLEs LAMB KENNEY. 

Venice.—M, Gounod’s Faust has been produced at the Teatro 
Malibran, and, despite the hot weather, attracted good houses, 
Signorina Reschi, as the innocent and unhappy Gretchen, gained 
golden opinions from all sorts of people. Sig. Stagno was applauded 
as Faust, while Sig. Vidal was equally fortunate as Mephisto. Sig. 
Reschi, brother of the prima donna, was Valentine ; Signora Bentami, 
Siebel ; Signora Zamboni, Marta; and Sig. Pessina, Wagner. Faust is 
to be followed by Robert le Diable. 

Tunty.—A grand Messa da Requiem, composed by Sig. A. Sala, of 
Verona, at the order of the Government, was solemnly celebrated ia the 
metropolitan cathedral of St John on the funeral anniversary of the 
late King, Charles Albert. It is written for three solo singers and 
chorus, the three former being Sig. Tintorer, tenor; Sig. De Magnani, 
baritone ; and Sig. Padovani, bass; while the latter consisted of some 
of the best pupils from the Liceo, reinforced by several experienced 
The orchestra comprised the best executants to 
be procured, and the composer himself conducted. The “Requiem” 
united to the “Te Decet” and “ Kyrie”; the “Tuba mirum”; the 
“ Ingemisco ”; the “ Rex tremenda Majestatis”; a fine four-part fugue 
in the “ Offertorium,” three of the parts being confided to the chorus and 
one to the bass; the “Sanctus”; and the “Libera,” may be specially 
mentioned as very good.—The fourth opera at the Alfieri was Zrnant, 
with Signora Savio, Signori Colombano, De Magnani, and Padovani.— 
The Teatro Victor Emmanuale will re-open in the autumn. J/ Guarany, 
by Sig. Gomez, is mentioned as one of the operas to be produced. 
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M. HERVE’S PROMENADE CONCERTS. 
(From the “ Graphic.”) 


M. Riviére being engaged in other undertakings, our summer 
and autumn London concerts are now relegated to fresh hands. 
We have once again a French musician at the head ;—and indeed 
it would seem impossible for us to do anything on our own 
account towards the direction of such entertainments. In Paris 
at least fifty artists, more or less capable of organizing, preparing 
and conducting public concerts of the kind, might be found at 
the shortest notice; but in London, since the regretted death of 
Alfred Mellon, the conclusion, that in this particular we are 
almost destitute, is emphatically forced upon us. We can 
understand why composers of dance music so famous as Musard, 
Strauss the elder, Strauss the younger, Lanner, Labitzky, Gungl, 
and—last not least—such an original, and, in fact, wholly 
unprecedented phenomenon as the, in his way, incomparable 
Jullien, should be easily and tacitly allowed to assume the 
chief responsibility in such matters; but, these no longer 
existing, it is not too much to believe that we might seek at 
home for a leader, and without difficulty find one equal to the 
emergency. However, to avoid further speculation, we may 
at once say that, in selecting M. Hervé as their musical director, 
Messrs A. and S. Gatti have shown good judgment. ‘I'he com- 
poser of L’il Crevé, Le petit Faust, Chilpéric, and other extra- 
vaganzas, if not absolutely a genius—if not, to speak plainly, an 
Offenbach, or a Lecocq—is decidedly one who just now stands 
apart from the common herd of musical adventurers. M. Hervé 
has undoubted ability ; and we can only wonder that he should 
have thrown that ability away upon a queer concoction like the 
so-styled ‘‘ Heroic Symphony,” the theme of which is the late 
Ashantee war. The appropriation of such a subject was, at any 
rate, indiscreet; nor does its treatment compensate for the 
indiscretion. The questionable farrago, nevertheless, appears 
to have been looked forward to as the point d’appui of the first 
period of the season. We are sorry—because the chance of its 
surviving very long is visionary. In his general arrangements 
M. Hervé has exhibited spirit and tact in equal degrees. He has 
a fine orchestra nearly one hundred strong, a chorus, which, if 
not numerous, is efficient, and vocal and instrumental soloists of 
incontestable merit. His two lady-singers are both welcome. 
Mdlle Benati is a talented stranger; and Mdlle Bianchi has 
made her mark at the Royal Italian Opera, where, although 
only subordinate parts have been allotted to her, she earned 
sufficient recognition to encourage a belief that one day she 
may aspire to the position of “prima dunna assoluta.” Madlle 
Bianchi has not yet attained her twentieth year, but already 
promises that which is unfortunately too seldom accomplished. 
In Mr Carlton, who has been singing in the Crystal Palace 
operas, since his return from America, M. Hervé possesses a 
good baritone; in Mr Pearson (pupil of Mr Kingsbury), a 
promising tenor; and in that universal favourite, Mr Lewis 
‘LThomas, an English bass of the genuine sort. For none of 
these, however, was any thing new set down at the first concert, 
except what the last four mentioned had to do in The Ashantee 
War (of which enough has been said), and a graceful ballad 
(“Golden Dreams,”) the composition of M. Hervé, sung by Mr 
Pearson, and accompanied upon the pianoforte by that excellent 
organist, pianist, ‘‘ arranger” and composer, Mr Josiah Pittman, 
Among the solo instrumentalists there is, of course, Mr Levy, 
with his popular and somewhat obstreperous cornet-a-pistons. 
There is, also, Mr J. Harvey, a young Englishman just returned 
from America, who plays on the trombone with marvellous 
facility, and does some things we have not before heard attempted 
upon that exceptional instrument. Last, and best of all, M. 
Wieniawski is again among us, after four years’ absence, playing 
better than ever, ‘This distinguished artist was first brought to 
England by the late M. Jullien, when all Europe was sounding 
his praises. M, Wieniawski was also the violinist who led the 
opening piece (Mendelssohn’s quintet in B flat) at the first Mon- 
day Popular Concert—February 14, 1859. He has, therefore, a 
kind of historical interest for amateurs of music in this country, 
But, apart from this, M. Wieniawski is a magnificent player ; and 
his talent has ripened into excellence entitling him to rank with 
the finest living professors, ‘This was placed beyond a doubt by 
the thoroughly finished manner in which he gave his own untasia 





on airs from M. Gounod’s Faust, Beethoven’s Romance in F 
major, and the Prelude to the sixth and last of J. S. Bach’s 
sonatas for violin solos (E major)—a sort of moto perpetuo viva- 
cissimo, after Bach’s own fashion and after Mendelssohn’s 
especial predilection, All these were rendered in masterly style ; 
and but that the tone of M. Wieniawski, agreeable, legitimate, 
and telling in other respects, is not so broad and rich as that of 
Herr Joachim, it might have been imagined that the unequalled 
Hungarian fiddler, bow in hand, stood actually before us. The 
house was roused to enthusiasm—and no wonder. It is 
unnecessary to speak in detail about the rest of the programme. 
The orchestra was tried in the overture to Guillaume Tell, and 
the alleyretto from Beethoven’s Symphony, No. 8 (in F); the 
chorus, in Sir Julius Benedict’s National Italian Hymn (‘ Casa 
d’[talia’””)—both coming forth honourably from the ordeal. M. 
Hervé (whose leading violin is Mr Burnett, leading violoncello, 
Mr Edward Howell, assistant conductor, Mr Betjeman, and acting 
manager, the able, zealous, and long practised Mr J. Russell) 
was received with the utmost favour; and the audience one of 
the most crowded ever assembled within the walls of Covent 
Garden Theatre, was, at the same time, one evidently determined 
to be pleased. And so the first concert passed off triumphantly 
from beginning to end. ‘The decorations of the theatre are in 
excellent taste, and the new disposition of the pit-stalls has 
afforded general satisfaction. 
—oO 


MR SIMS REEVES AT BUXTON. 
(Abridged from the * Buxton Advertiser,” 


The special concert on Thursday evening was an immense suc- 
cess, When the fact became generally known that our 
‘‘ National Tenor” had arrived, there was a great rush for tickets, 
so that the whole of the Central Hall became filled with ‘“re- 
serves,” and the east and west wings with ‘‘ seconds,” while 
beyond these and on the Terrace in front of the Pavilion were 
the less fortunate promenaders. Filled from end to end, the 
Pavilion never before presented a more animated appearance. 
‘The Band, led by Mr Julian Adams, augmented for the occasion, 
commenced the concert with Weber's overture to Der Freyschiitz, 
Then followed one of Beethoven’s Sonatas for pianoforte and 
violin, by Mr Adamsand Mr Otto Bernhardt, After this expecta- 
tion was on tiptoe, and the appearance of Mr Sims Reeves was 
greeted with a storm of welcome; his singing of ‘‘Adelaide” being 
applauded in a manner which brought him again on the platform 
to bow his acknowledgments. “Come into the Garden Maud,” 
afterwards given by Mr Sims Reeves with that graceful delicacy 
and power which have made the song his own, in tones which 
live in the memory for ever, was so energetically and heartily en- 
cored, that he repeated the last verse. ‘The audience evidently 
considered the vocal gem of the evening **‘ My Pretty Jane,” 
which brought ‘down the house,” and produced rounds of ap- 
plause ; but their efforts failed to bring forward Mr Reeves once 
again, and, after a few words of apology from Mr Adams, the 
entertainment closed with Gungl’s ‘“‘ Alexandre.” All connected 
with this concert may be congratulated on the success achieved, 
and the largest audience ever assembled in Buxton was enchanted. 
‘The receipts were nearly £240. There were about 2,000 people 
present, 


Liece.—Several papers announced, a short time since, that the 
well-known “ Legia” Society of this town was about to proceed to 
London, for the purpose of giving concerts. It now appears that the 
report is, at any rate, premature, 

Mayence—(August 15).—The Philharmonic Union—a correspondent 
informs us—gave a grand concert at the gardens of the Neue Anlage, 
with three military bands united (two Nassau and one Hessian), for 
the benefit of a popular establishment here, H.R.H. the Grand Duke 
of Hesse, uncle to Princess Alice, being present. The principal pieces 
were the “ Kaisermarsch,” a selection from Lohengrin, and the overture 
to Tannhiiuser. In the overture, the best effects, however, are not pro- 
duced by wind instruments in place of string in the leading violin 
passages, Herr Johann Staub conducted a new march of his own com- 
position, entitled “‘ Ludwig Marsch,” named after, and dedicated to, the 
Grand Duke. The March pleased both his Royal Highness and the 
public, and is a very nice military piece. The well-known ‘“ Réverie ” 
by Vicuxtemps, well arranged for the three united bands, also produced 
a good effect. 
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MUSIC AT MILAN. 


(From an esteemed Correspondent.) 


After a most pleasant journey through Belgium, the Rhine, 
Mayence, Darmstadt, Stuttgart, and Munich, I enjoyed the 
fresh breezes of Kreuth, near Tegernsee, so much, that, not- 
withstanding the great attractions of the 5,000 brave and good 
singers assembled in the Bavarian metropolis, I could not tear 
myself away from that lovely spot. The baths of Kreuth, which 
only consist of three huge houses containing about 300 guests, 
owe their success chiefly to the munificence of Prince Charles 
of Bavaria, the proprietor of that homely place, whose only 
endeavours are directed to the welfare of the visitors, coming 
from all parts of Germany. No exacting hotel bills disturb the 
equanimity of the happy inmates of that charming Tusculum ; 
no more than the cost prize for food or lodging is taken ; the 
Prince having fixed all the charges so low, that to meet the 
expenses he must add from £4,000 to 5,000 per annuin from his 
private income (probably the largest in South Germany.) More- 
over, sixty poor people are gratuitously boarded and lodged in 
— building exclusively provided for by that royal bene- 
actor, 

Music was represented at Kreuth by Professor Rheinberger, 
from Munich, one of the most distinguished German composers 
of our time, by his wife, an admirable English scholar, and 
several excellent amateurs, whose performance of many of 
Mendelssohn’s, Schubert’s, and Schumann’s works contributed 
to the general enjoyment, 

On the road to Italy I stopped at Achern See, where Papa 
Rainer, the well-known head of that musical family, applauded 
in almost every part of ,the world, has established a first-rate 
hotel. Nothing can exceed the beauty of the road from Inns- 
bruck over the Brunner. Verona and Brescia are passed in rapid 
succession, and then stately Milan opens its splendid gates to 
the delighted traveller. Not having seen the capital of Lombardy 
since 1851, nearly twenty-four years ago, the change from a dirty, 
uncomfortable crooked place, to a city of palaces, seemed to me 
marvellous ; but the moral progress of regenerated Italy strikes 
one even more than the exterior improvement of its towns. It 
may perhaps interest your readers to read the programme of a 
concert, improvised at a moment’s notice, on Friday last, 14th 
inst., by the pupils of the Conservatorio di Musica, in their 
admirable Sala di Concerto :— 

1, String Quartet—composed by a pupil of Bazzini, a youth of about 
eighteen, Signor Maggi, and performed charmingly by the pupils 
Mareocchia, Gervino, De-Angelis, and G. Campanari (none above 
twenty years of age). 

2. Studio per Arpa ad imitazione del Mandolino—by Parish Alvars, per- 
formed to perfection by a young lady-pupil, Signorina Cavalleri. 

3. First Allegro of Vieuxtemps’ Concerto in E, for violin—-by a youth of 
sixteen, the pupil L. Campanari, brother of the one who took part in 
the Quartet. I have, unfortunately, forgotten the name of the able 
professor who instructed this most clever boy; but I should be 
greatly mistaken if he does not follow, shortly, in the footsteps of 
Joachim or Néruda. 

- Concerto in A minor, for pianoforte (the entire work)—by Schumann; 
performed under the excellent direction of Signor Andreoli by his 
pupil, young Giarda. I have not heard a better execution of this 
work for a long time. The young man did not miss a note; 
the orchestra, entirely composed ‘of pupils of the Conservatorio, 
accompanied with the utmost discretion and delicacy, every point 
being taken up without the slightest hesitation. 

- Aria negli Ugonotti—Meyerbeer. ‘No, no, no,” composed for 
Alboni, and very nicely sung by the lady-pupil, Signorina Barililio, 
with an efficient chorus of about eighty young ladies. And _ last, 
though not least — 

- Overture—-composed by the talented performer of Schumann’s Concerto, 
young Giarda, under his own direction ; a work full of promise, well 
knitted together, and musician-like from beginning to end. The 
youths of the orchestra, evidently much interested in the work of 
their colleague, played it con amore, and thus ended a most enjoyable 

Fe morning’s entertainment. 

The merits of such a result are certainly due to Cavalier Mazzu- 
cato, a thorough musican—combining all the necessary qualities 
for the responsible situation of director of this great musical insti- 
tution, which is now frequented by 300 pupils, and‘is daily 
mcreasing in numbers and influence. ‘Lhis excellent professor 
—“fortiter in re,” when required, but, generally, “ suaviter in 


— 
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modo”—has imparted his indomitable energy and love for the 
art to his staff of coadjutors—all in the prime of life, and all 
working with a will for the good cause. Signor Fattio, generally 
acknowledged, after Mariani’s death, as the best conductor in 
Italy, imparts his fire, his artistic enthusiasm, to the instrumental 
performances of the Conservatorium which are under his 
direction ; and being, at the same time, chef d’orchestre of “ La 
Scala,” offers the best opportunities for talented pupils. It speaks 
volumes for the natural aptitude of the Italians for music that 
Cavalier Mazzucato could form such an orchestra after only two 
and a half years of superintendence, whilst in former times 
the instrumental performances of the pupils were of a very primi- 
tive character, aud often disgraceful. Our compatriot, William 
Shakespeare—Mendelssohn Scholar—has made great progress 
under his celebrated professor, Lamperti, being actually entrusted 
with the teaching of the maestro’s pupils whenever Signor Lam- 
perti cannot attend personally. His voice (tenor), of an excellent 
quality, has gained in power, and his enunciation in Italian leaves 
very little to desire. 

_ Rumours are floating about of operas for the principal theatres 
in Italy, to be composed by the elegant and experienced pen of 
the successful author of Fridolin, Alberto Randegger, who, after 
enjoying “‘otium cum dignitate” with his family at Verona, will 
take a round through the principal towns of Italy. 

Schira, the eminent composer, is already at Milan with a com- 
plete grand work. 

Ciro Pinsuti has begun a new opera, which will, no doubt, 
prove worthy of his Mirianti di Venezia, so deservedly applauded 
at Bologna, 

The popular Tito Mattei, with an important musical drama, 
was daily expected at Milan. 

Campana, whose Esmeralda meets such great favour every- 
where, is also engaged at a new work. 

Great’ expectations are entertained of Alberto Visetti, and in 
the distance loom the names of Arthur Sullivan and Fred. Cowen 
as contributors to the Italian opera stage, Gobati, Marchetti, 
Ponchielli, and Gomez, the leading composers who live in the 
land of song, are ready for the Winter season; but nothing is 
heard of Giuseppe Verdi, who ought to give to the world some 
more of his soul-stirring dramatic works, of which one, however, 
. is said, has already been promised to the new Operahouse at 

aris. 


Cosurna.—At a Court concert recently given in honour of their Royal 
Highnesses, the Duke and Duchess of Edinburgh, Madlle Frederike 
Griin sang a song composed by the Duke of Saxe-Coburg, and a 
Russian romance. The next day she received from the Duke a 
magnificent set of brilliants. 

Beruww.—Madlle Elise Deichmann, daughter of Herr Deichmann, 
formerly manager of the Friedrich-Wilhelmstidtsches Theater, has 
been singing very successfully as Rosina, in /2 Barbiere, at Kroll’s 
Theatre.—The title, predicate, or style of “Professor” has been con- 
ferred on Herr von Hertzberg, Director of the Royal Cathedral-Choir. 

Bergamo.—The Municipality of this town have not yet been able to 
obtain from the Minister of the Interior permission to transfer the 
remains of Donizetti to the Tempio monumentale prepared for them. A 
special law is requisite, as it was in the case of Ugo Foscolo, and other 
great men, and such a law can be passed only by the Italian Parliament, 
which is at present prorogued. 

Rome,—After voting a sum of 20,000 franes for applying to the stages 
of the two Communal ‘heatres a chemical process by which wood, 
canvass, and paper are rendered incombustible, the Municipality have 
issued a letter calling upon all private managers to employ the process 
in the other theatres of the Italian capital. The process adopted by 
the Municipality is that of Sig. Filippo Tassara, and the first private 
manager who has obeyed the behests of the City Fathers in this 
respect has been the manager of the Teatro Capranica. 

LysEKIL (Sweden).—We read in the Hundelstidningen of July 31st 
that the music-loving people of Lysekil had, yesterday, a great treat, 
in hearing the well-known and talented sisters, Victoria and Felicia 
Bunsen, at a concert given by Mdlle Victoria Bunsen to a crowded 
house. Mdlle Victoria Bunsen’s beautiful contralto voice has 
greatly improved, both in ¢imbre and compass, since her first appearance 
at Her Majesty’s Opera in London, We cannot help expressing our 
private wish, which is, besides, the general wish of our operatic public, 
that the Royal Opera in Stockholm may offer Mdlle Victoria Bunsen 
an engagement, as she would be a “ first-rate” substitute for the 
secession, which has occurred lately, of so many of their principal artists. 
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TO CORRESPONDENTS. 
Dr SteicH.—Henri Herz intends for the future to devote all his 
leisure to composition. What a popular composer he was in his prime 
no amateur can have forgotten. 


NOTICE. 

To ADVERTISERS.— The Office of the MusICAL WORLD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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HEN the New-Zealander—not our old friend, the 
New-Zealander of the Future, as brought into 
—_— if not originated, by Macaulay, but the New- 
ealander of the Past—when, we repeat, the New- Zealander 
selected, after much consideration doubtless, the pattern he 
desired to have tatooed upon him, he was perfectly well 
aware that the process to be undergone, before he was 
covered with flowing curves and graceful spirals, implied no 
trifling amount of physical suffering. He knew that, for a 
considerable time, his body would be puffed up, distorted, 
and racked by pain, but precisely because he knew this 
he had no right to demand commiseration for the torture 
he endured. The same principle applies to those votaries 
of fashion who, to make their feet appear smaller than they 
naturally are, inflict on themselves the agonies of tight boots 
or shoes, aud lay up for after-life a plentiful supply of corns. 
But when people suffer martyrdom from no fault of their own, 
they are certainly entitled to pity. The case is then entirely 
changed, and it is our duty to do all in our power towards 
alleviating the evil to which they are subjected. Excepting 
always railway officials, from the chairman down to the 
humblest porter, would any one refuse his sympathy to a 
gentleman who, after taking two first class places for him- 
self and wife, suddenly sees the carriage-door opened, and 
a number of vulgar excursionists, far more than the proper 
complement of the compartment, rush in to incommode the 
two persons already in the carriage, and shock their ears by 
the worst specimens of music-hall ribaldry ? Or who does 
not feel for a poor wretch with incipient gout, when some heavy 
lumbering clown treads on his foot in entering or leaving an 
omnibus, without so much as even begging the sufferer’s 
pardon. The particular sufferers, however, in whose behalf 
we have taken up the pen are those who constitute a large 
class of our London theatre-goers. 

We are continually being informed that one half the world 
is ignorant how the other half lives. We may add that one 
set of the patrons of the drama have no idea under what 
circumstances the other sets see it enacted. The man who 
can afford to pay his seven-and-sixpence, half-guinea, or 
guinea, as the case may be, walks leisurely into a well- 
padded, capacious stall, where he can loll backwards or side- 
wards, make full use of his opera-glass, and even enjoy a 
comfortable nap, supposing he does not enjoy the perform- 
ance, and is sure of possessing sufficient self-control not to 
snore. Such a man is perfectly at his ease. Not so, in far 
too many cases, the poor wretches behind him in the pit, as 
well as in other parts of the house. In the pit, as a rule, 
the seats are neither well-padded nor capacious. On the 
contrary, they are hard, narrow, and fearfully uncomfortable. 
Sometimes they are provided with backs and sometimes not, 
but, in the former case, they are to the full as objectionable 
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as in the latter, because the backs are so straight that the 
occupant of a seat is obliged to sit bolt upright, as though 
he were a wooden doll without a single vertebra he can 
call his own; if he rashly endeavour to depart from his 
dorsal perpendicularity, he runs a tolerably good chance of 
slipping off on to the ground. Then, again, the space between 
each row of benches and that immediately before and behind 
it is so limited, that anyone afflicted with long legs speedily 
discovers that he is a nuisance both to himself and the indi- 
vidual in front of him. The length of his thigh-bones 
suggests the advisability of his sitting sideways, but this 
position of course infringes on the space which by payment 
belongs to his neighbour on the right or on the left, and 
may lead to serious disputes with one or other of those 
neighbours. If he selects to put his legs out straight before 
him—and if he succeeds in the attempt—he is inevitably 
doomed to run his knees into some portion of the body 
appertaining to the person on the seat before him. The 
person incommoded is naturally indignant, and, if a lady, 
now-and-then inclined to attribute to rudeness what is 
simply the result of bitter necessity; for, undoubted as is the 
progress made of late years in art, we have not yet arrived 
at that pitch of cleverness when a man can take himself to 
bits like the skeleton in the Fantocini, and then, surpassing 
even that osseous adept at self-dismemberment, stow away 
his legs in his coat-pocket. Nor are persons who have 
developed into corpulency much better off. They do, 
indeed, contrive to get to their seats, but only with great 
effort, much pressure, and an amount of half-uttered vitu- 
peration on the part of those they pass, which is far from 
reassuring, agreeable, or complimentary. 

The fear of encroaching too much on our columns forbids 
our dilating on the miseries experienced by visitors to the 
boxes. Reluctantly, therefore, we content ourselves with 
merely alluding to the impossibility, generally speaking, of 
more than two persons seeing anything from a box—unless 
it be nearly in the centre of the house—which is charged as 
able to contain four, or to the vile cane-bottomed chairs, 
scarcely broad enough for a respectably sized infant, insult- 
ingly offered to full-grown beings. Such atrocities may be 
adapted for a linendraper’s shop, where, indeed, no other 
should be allowed, for they must tend to shorten the time 
and money spent in shopping, and thus to work in favour 
of those who supply the funds, but in a theatre they are a 
mockery. 

It is absurd to suppose that audiences can be amused 
when they are corporeally ill at ease. Many and many a 
man is deterred by the present system of close-packing, 
from entering a play-house. If managers would only 
reform the state of things to which we have directed 
attention, they would find that, by increasing the comfort 
of the public, they would augment their own receipts. 


—_—)——— 
LES HUGUENOTS. 


Nearly forty years have passed without so much as even taking 
the bloom off the score of | Huguenots, which is as fresh and 
radiant as when it first saw the light. Surrounded by his four 
glories, the genius of Meyerbeer shines at the present day in all 
its brilliancy, and soaring above many triumphs forgotten beneath 
the dust of oblivion, for Time, which saps and buries mediocre 
works, blunts his scythe against such conceptions as Les Huguenots. 
Time is the supreme critic, the inexorable judge, and, if after the 
lapse of a quarter of a century, the public still bows down before 
a work of art with the same respect and admiration as ever, it does 
so because the work bears the stamp of immortality, Let us 
retrace our steps and go back to the memorable date, the 29th 
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February, 1836, which is the date of the first performance of 
Les Huguenots. 

It was never without trembling that Meyerbeer saw the arrival 
of that supreme day when the public would be called upon to 
pronounce judgment. Despite the consciousness of his strength 
and value, he was as frightened as a schoolboy, and could not 
help showing this to be the case—‘tMy dear master,” he said 
one day to Gounod, who had just produced La Nonne Sanglante, 
“ you must have been very frightened, for I, who am only a poor 
earthworm, am sometimes ill for a month after a first night.” 
An earthworm! Rossini, at any rate, would not have thus 
designated himself. Modesty spoils nothing ; on the contrary. 
The morning of the first performance, Meyerbeer addressed the 
following letter to Habeneck, the conductor. In it we find all 
the composer's misgivings :— 

“ Dear Master,—Have the kindness to be the interpreter of my warm and 
deep gratitude to your admirable orchestra, for the zeal, the talent, and the 
patience they have exhibited during the long and fatiguing getting-up of my 
opera. Already, in Robert, it is to their overwhelming execution that I 
was indebted for a great part of the success of the work. I have been 
delighted to perceive that these illustrious musicians still retain for me the 
same kindly sentiments and sympathy. I do not wish, therefore, to await 
the first performance before expressing all the gratitude I feel. Whatever 
the fate of my new work, success or failure, there can be only one opinion as 
to the execution of this exceedingly difficult music. Let me at least be the 
first to offer these gentlemen the tribute of justly merited praise, as well as 
that of my thankfulness. As for you, my dear master, so worthy of conduct- 
ing the first orchestra in Europe, you have given me, on this occasion, so 
many proofs of loyal friendship and devotion, that I shall never be able to 
forget it as long as I live. This Monday, 29th February.—MeyYERBEER.” 


The success was very great, but there was less enthusiasm than 
for Robert le Diable. ‘The final duet in the fourth act, a duet then 
interpreted by Nourrit and Mdlle Falcon, took the house by 
storm, and, before this pathetic inspiration, Criticism flung 
away its -_ and declared that nothing could sur such an 
effort. One man, however, Castel-Blaze, had the hardihood to 
write and cry out against the new work. There was not venom 
enough in the ink-stand of this impudent Zoilus to defile the 
immortal score. But Castel-Blaze let the public into a secret 
by maliciously telling them the following anecdote at the con- 
clusion of his criticisms :— 

“ During the first performance of Les Huguenots, Rossini and Meyerbeer 
were walking up and down the saloon of the Operahouse. Meyerbeer, fishing 
for some gracious compliment, said to his friend:—‘ When are you going to 
give us another masterpiece. You know, maestro, that we eagerly long for 
one.’ ‘What's the good?’ replied Rossini, smiling and pointing towards the 
public, who were applauding Raoul and Valentine ;—‘as you perceive, they 
no longer understand anything about music.’ ” 

Yes, the composer of Guillaume Tell could be thus pitifully 
jealous, and the success of the earthworm bespattered the sun. 
But the trouble taken by Castel-Blaze, and the pride manifested 
by Rossini, were of no avail, for Raoul is quite on an equality 
with Guillaume, 

Since we are on the chapter of anecdotes, we cannot resist the 
desire of bringing out from obscurity a mysterious collaborator 
of Meyerbeer’s, who enjoyed, though in modest retirement, a 

rtion of that triumph of which Scribe took the greatest part. 

e refer to Emile Deschamps, The second act of Les Huguenots 
and the magnificent duet in the fourth act emanated from the pen 
of that amiable writer. He himself, seated by the fireside, related 
how it was he had been called upon to embroider the canvas of 
one of Meyerbeer’s sublime inspirations :— 

‘* At the rehearsal of Les Huguenots, when that admirable artist, Nourrit, 
who played Raoul, came to the finale in the fourth act, when he is at Valentine’s 
feet, while the Protestants are being massacred on the Greve, he felt instinc- 
tively that it was impossible for Raoul, while only at two paces’ distance from 
the massacre, to remain longer with a woman, At that time, there was no 
cry from Valentine of: ‘Je t'aime!’ ‘Oh,’ said Nourrit, one day to Scribe, 
‘ were this woman to say to Raoul, for the purpose of keeping him, that she 
adored him, he would certainly remain ; but she does not say so, and yet he 
stops. It is impossible.’ Then acting the scene that might take place between 
the lovers, after Valentine’s confession, Nourrit added: ‘If she had avowed 
her love, I should run up to her, and take her in my arms, deaf to the cries 
of those who were being murdered and to the report of the arquebuses; I 
should see only her. ‘All the worse. You have said it, you have said tt : 
You love me!’ (‘Tant pis; tu Vas dit, tu Vas dit, tu m’aimes!’) At 
these words, Scribe suddenly stopped him. ‘You have hit it,’ said he. 








‘That’s it.’ Hurrying off to Emile Deschamps, he described the scene to 
him, and quoted the very words used. Then and there Emile Deschamps 
wrote the duet, which Scribe carried off to Meyerbeer.” 

_ Les Huguenots was the master’s favourite work, and served as 
his funeral oration, On the day of his funeral, it was given at 
the Grand Opera, and never was there a more touching perform- 
ance. While the coffin claimed by the family was passing the 
frontier, the whole house was hanging on the lips of the artists 
in mute admiration. There was no noisy manifestation ; it seemed 
as though an immense veil of crape enveloped the front of the 
house and the stage. When the curtain was raised and the 
artists came and crowned the bust, everyone was standing up 
applauding, and many tears were flowing. Meyerbeer’s body 
was taken from France, but his soul remained ; the theatre was 
filled with it. L, JALABERT, 


[The story about Rossini and Meyerbeer, after the first per- 
formance of the Huguenots, is a gross and stupid fabrication from 
beginning to end.—D. P.] 

—Oo- 
OCCASIONAL NOTES. 


TE three operas selected by M. Halanzier to “inaugurate” 
the new Grand Opera at Paris, are La Juive (Halévy), Hamlet 
A. Thomas), and Faust (Gounod). In the last two Madame 
‘hristine Nilsson will undertake the chief characters; in Za 
Juive, Mdlle Strauss, M. Faure is to play in all three. Some 
dissatisfaction is expressed in Parisian musical circles that the 
Herculaneum of M. Félicien David was not included in the list. 
It seems to us that the Troyens of the late Hector Berlioz had 
as fair a claim as any of them. Of course, in the new state of 
things, so unfortunate for the musical art, Auber, the greatest 
as he was the most prolific of French dramatic composers, 8 
no chance. ‘ Heis dead ”—it will be answered ; but sois Halévy, 
who was very far from being an Auber. 


Tue subjoined notice has been forwarded from Dortmund to 
all parts of the German empire :— 

“ Bismarck Hymn.—A prize of one thousand thalers will be awarded to 

the German musician who shall best celebrate, in a musical composition, with 
or without words, the praises of our Imperial Chancellor, Prince Bismarck, 
who united the German people into one nation.” 
The “ with or without words” is somewhat es. and would 
beyond measure irritate Richard Wagner, who holds that fhusic 
can no longer exist unless it be in alliance with the other arts— 
and the art of poetry especially. Nevertheless, although “abstract 
music,” according to this great and apparently inexhaustible 
controversialist, is no longer possible since Beethoven spoke, 
through the three purely instrumental movements of his Ninth 
Symphony, we are inclined to believe that German musicians 
will bring forth some vigorous and genial tunes in honour of 
their illustrious statesman. 


A suort time since, Achille Torelli, the well-known Italian 
artist, afforded a striking, though involuutary, proof of the truth 
contained in the line :— 

«One woe doth tread upon another's heel,” 

spoken by the Queen in Hamlet. Sig. Torelli was getting out of 
a carriage to enter a café in Naples, In his left hand he held a 
small bottle of varnish. He was in the act of pulling out his 
watch with his right, to see the time, when suddenly the steps of 
the carriage gave way. ‘This caused him to drop his watch, 
which was broken by the fall. At the same moment, some one 

sing by came in contact with the stick which Sig. Torelli 
freld under his arm. ‘The top of the stick knocked against and 
broke the bottle, so that Sig. ‘Torelli’s clothes were covered with 
the varnish which was spilt. At that same moment, too, an 
errand boy was just entering the café, carrying on his head some 
sheets of plate glass and their frames. Sig. Torelli, turning. 
quickly round, ran against him and smashed his load. The boy 
himself was on the point of falling among the fragments. In his 
endeavour to save him, Sig. Torelli let fall the porte-monnaie he 
had taken out to the driver of the carriage. ‘The porte- 
monnaie y Seated  Baenal been furtively snapped up by some 
one among the crowd which had by this time assembled. It 
was subsequently found, but its contents were not. Surely this 
was what may be termed a Chapter of Accidents. 
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Tue Authors’ rights in Paris, for the year 1873, amounted to 
two million, one hundred and eighty-four thousand, six hundred 
and twelve francs. 

Tne forthcoming three festivals, at Gloucester, Liverpool, and 
Leeds, are all the talk; and we suppose there will be useless 
London rehearsals for each—useless in this sense, that not one of 
the three programmes contains a novelty of the slightest import- 
ance. A London rehearsal for the Glocester Festival, as a mere 
glance at the selections for each morning and evening will show, 
is utterly supertiuous. 

Mr H. C. Jarrett will accompany Madame Christine Nilsson 
Rouzaud to St Petersburgh. Mr Jarrett was the first (through 
Mr Mapleson) to introduce this great artist to an English public. 
There is every probability of Madame Nilsson’s making a final 
operatic and concert tour in America next year. It is rumoured 
that she will shortly retire from public life. She can well afford 
it. Her career, though comparatively short, has been glorious, 
and if she retires, she will retire in the zenith of her powers, with 
scarcely room for another laurel on her already overcharged 
brow.—Graphic. 

A sHort time since, a man laid a wager in Pueblo, Colorado. 
And he did so in this wise. Stepping into a large liquor shop, 
he offered to bet ten to one that he could, blindfolded, tell the 
name of any liquor or wine in the house, or any mixture of 
liquors, by the taste and smell. All went well with him at first. 
He pvamed all the celebrated brands correctly, Then they handed 
him a glass of water. He tasted, he smelt, he tasted and smelt 
again, and at last, completely nonplussed, he gave it up. ** Well, 
boys,” he said, ‘‘ you have got me. It seems to me as if, years 
ago, I struck something of that kind in the States, but it was so 
long ago I have entirely forgotten it.” 


Ir is said that a mass (‘‘ Angeli custodes”), the cantata, 
Jean d’Arc, aud other pieces by M. Gounod, are to be 
given at the forthcoming Liverpool Festival, Mr Mac- 
farren is writing a new overture, the subject being one 
of the plays of Shakespeare, Sir Julius Benedict is com- 
pleting his new symphony, and Mr John Francis Barnett is 
composing an orchestral suite de pieces for the same occasion. 
One of the oratorios already selected is Mr Arthur Sullivan’s 
Light of the World, which met with such deserved success at 
Birmingham, last year, The conductor appointed is Sir Julius 
Benedict, long regarded as musical king of Liverpool, just as Mr. 
Charles Hallé has long been regarded as musical king of Man- 
chester. Sir Julius (then Mr) Benedict directed the concerts 
which celebrated the opening of the new Philharmonic Hall at 
Liverpool (in 1849), also those given by Jenny Lind previous 
to her departure for America (1850), in aid of one of the Liver- 
pool hospitals (the Southern and Toxteth, to which she added a 
new wing). 


A Cutnese Theatre has just been opened at San Francisco. 
The audience on the first night numbered about 1800 spectators. 
As a large number did not understand one word of Chinese they 
were not, perhaps, the best judges of the drama they had assem- 
bled to witness. From those, however, who are better acquainted 
with the idiom of the Celestial Empire, we learn that the drama 
was divided into 16 acts and 42 scenes. It was a pleasant suc- 
cession of quarrels, intrigues, assassinations, suicides, funerals, 
poisonings, desperate pursuits, hair-breadth escapes and Heaven 
knows what besides. ‘lhe company numbered no fewer than 122 
performers. Decency and good manners had been as little re- 
spected by the author or authors as the ears of the non-Chinese 
portion of the audience were respected by the orchestra. ‘The 
grand feature of the drama was a duet, sung by two cows, repre- 
sented by two artists enveloped in the skins of those interesting 
Jactiferous animals and ornamented with their horns, ‘The 
costumes were very magnificent, but the music was fearfully 
Chinesey. The performance lasted from 7 p.m. till 3 a.m. the 
next day, but then refreshments, in the shape fof tea, cigars, and 
cigarettes, were liberally supplied by the management, ‘The 
prices of admission were: first places, 5 dollars; second, 3 dol- 
lars ; and third, 2 dollars. ‘The cost of erecting and decorating 
the theatre, and of supplying it with scenery, dresses, and 
appointments, was 50,000 dollars, 





PROVINCIAL. 


Lincoty,—After giving some very successful performances at Work- 
sop, M. Lasseur de Tremblaye opened here with his oyéra-bouffe 
company on Monday, the 17th inst, The attraction was La Fille de 
Madame Angot, in which Miss Beresford, as Madlle Lange, showed to 
great advantage. This young lady is a débutante, but, if she continues 
as she has begun, we shall soon hear her in London. 

Rype (Isle of Wight)—Herr Schuberth, the talented violoncellist, 
assisted by several eminent artists, gave a concert in the Town. 
hall, Ryde, on Monday evening, August 17th. Herr Schuberth’s 
performances were voeiferously applauded by a numerous and very 
select audience, The vocalists who assisted were excellent, 
They were Mdlle Uhle, Miss Matilda Scott, Madame Barnett, Mr 
Steedman, and Mr Thurley Beale, Mr H. Parker accompanying them 
on the pianoforte, Master Van Pragg was the violinist. In every 
particular the concert was a great success.—Herr Frikell has been 
giving a series of performances in the Victoria-rooms during the week. 

Piymovutu.—The Prince of Wales, accompanied by the Mayor (Mr A, 
Rooker), Mrs and Miss Rooker, the Earl of Mount Edgeumbe, Admiral 
the Hon, Sir Henry Keppel, Bart., G.C.B., Lord Charles Beresford, M.P., 
the Earl of Aylesford, and the Earl of Suffield, and the Prince’s equerry, 
Major Grey, attended the performance of Elijah, given last week under 
the direction of Mr Lihr. The fine scene in which the Widow appeals 
to the Prophet for succour for her dying son was splendidly declaimed 
by Mdlle Corani and Sig Agnesi. ‘The other solos were entrusted to 
Mdlle Enequist, Miss Julia Elton, Miss D’Alton, Mr Kerr Gedge, 
Mr E. Lloyd and Mr Drayton. 


o——- 


MUSICAL ASSOCIATION, 
For THE INVESTIGATION AND DIscussION OF SUBJECTS CONNECTED 
WITH THE ART AND SclENCE OF Music, 1874, 

1. This Association is intended to be similar in its organization 
to existing learned Societies, 

2. The Members will consist of practical and theoretical 
musicians, as well as those whose researches have been directed 
to the science of acoustics, the history of the art, or other kindred 
subjects. 

8. The Association will hold its meetings on the first Monday 
of every month, from November to June, at 5 o'clock p.m., when 
papers will be read and discussed as at other learned Societies. 
‘These papers may treat of any subject connected with the Art or 
Science of Music. 

4, Experiments and performances may be introduced, when 
strictly limited to the illustration of the papers read. 

5. Papers and communications will be received from, or through, 
any Member of the Association. 

6, Reports of the proceedings will be distributed to the 
Members, and will be published. 

7. It is not intended that the Association shall give concerts, 
or undertake any publications other than those of their own pro- 
ceedings, and the papers read at their meetings, 

8. The election of Members will be by Ballot. 

9. The management will be vested in a Committee to be annually 
elected by the Members of the Association. 

10. The Annual Subscription to the Association is One Guinea,* 

OrtcInAL Members (First List).—Joseph Barnby, Esq., W. A. Barrett 
Esq., Mus. Bac., C. A. Barry, Esq., M.A., The Rev. — Bellamy, D.D., John 
Bishop, Esq. (Cheltenham), R. M. Bosanquet, Esq., M.A., Lennox Browne, 
Esq., F.R.C.S. Edin., Frank Champneys, Esq., B.A., G. Cobb, Esq., M.A., 
William Chappell, Esq., F.S.A., Arthur S, Chappell, Esq., A. D. Coleridge, 
Esq., M.A., W. G. Cusins, Esq., Edward Dannreuther, Esq., J. W. Davison, 
Esq., Rey. H. Deane, B.D., St John’s Coll, Oxon., Lady Eastlake, Alex. 
John Ellis, B.A., F.R.S, F.S.A., Sir George Elvey, Mus. Doc., Oxon., Lord 
Gerald Fitzgerald, Manuel Garcia, Esq., W. H. Gladstone, Esq., M.P., 
W. Goolden, Esq, M.A., Sir John Goss, J. H. Griesbach, Esq., 
George Grove, Esq., Baillie Hamilton, Esq., the Rev. R. Haweis, M.A., 
the Rey. T. Helmore, M.A., Henry Hiles, Esq., Mus. Doc., Oxon. 
(Manchester), Arthur Hill, Esq., B.E. (Cork), Edward J. Hopkins, Esq., 
Org., Temple, John Hullah, Esq., Capt. C. H. Hulett, Org., St Peter’s, Vere 
Street, Sec. Bohem. Mus. Club, Henry Leslie, Esq., Alfred Littleton, Esq., 
R. Limpus, Esq., Org., St Michael’s, Cornbill, Charles H. Lloyd, Esq., B.A. 
Mus. Bac., Henry C. Lunn, Esq., George A. Macfarren, Esq., Charles Macke- 
son, Esq., F.S.S., Charles Maclean, Esq., M.A., Mus. Doc. Oxon., Org., Eton 
Coll., Major McCreagh, G. C. Martin, Esq., Mus. Bac., Julian Marshall, Esq., 
Mrs Julian Marshall, W. H. Monk, Esq., Prof. King’s Coll., E. H. Monk, 
Esq., Mus. Doc., Oxon., F.R.A.S., Org., York Minster, D. B. Monro, Esq., 





* Payable on or before the first Monday in November, 
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M.A., Oriel Coll., Oxon., H. S. Oakeley, Esq., M.A., Mus. Doc., Prof. Univ. 
Edin., the Rev. Sir Frederick Ouseley, Bart., M.A., Mus. Doc., Oxon., Prof. 
Univ. Oxon., W. W. Parkinson, Esq., Walter Parratt, Esq., Mus. Bac., Ernst 
Pauer, Esq., William Pole, Esq., F.R.S., Mus. Doc., Victor de Pontigny, Esq., 
A. H. D. Prendergast, Esq., M.A., Ebenezer Prout, Esq., B.A., V. C. Reynell 
Reynell, Esq., M.A., King’s Coll., Edward F. Rimbault, Esq., LL.D., F.S.A., 
Charles K. Salaman, Esq., Hon. Mem. Acad. St Cecilia, Rome, Miss Flora M. 
Smith, William Spottiswoode, Esq,, M.A., LL.D., F.R.S., John Stainer, Esq., 
M.A., Mus. Doe., Oxon., Org., St Paul's, C. Villiers Stanford, Esq., B.A., Org., 
Trin. Coll., Camb., Thomas Lea Southgate, Esq., C. Steggall, Esq., Mus. Doc., 
Cantab., Charles Edward Stephens, Esq., Samuel Jno. Stephens, Esq., Sir 
Robert P. Stewart, Mus. Doc., Prof. Univ. Trin. Coll., Dublin, W. H. Stone, 
Esq., M.A. F.R.C.P., Arthur S. Sullivan, Esq., Professor J. J. Sylvester, 
F.R.S., Sedley Taylor, Esq., M.A., James Taylor, Esq., Mus. Bac., Org., New 
Coll., Oxon., E. H. Thorne, Esq., the Rev. John Troutbeck, M.A., James 
Turle, Esq., Org., Westminster Abbey, John Tyndall, Esq., F.R.S., LL.D., 
Sir Charles Wheatstone, F.R.S., LL.D., D.C.L., Mrs F. Meadows White, 
Richard Wilkinson, Esq., M.D., W. Wilkinson, Esq., Henry Wylde, Esq., Mus. 
Doc., Gresham Prof., Miss Agnes Zimmerman. CommrrreE—Mr William 
Chappell, Dr Pole, Mr John Hullah, Treasurer (pro tem.), Grosvenor Mansions, 
17, Victoria Street, S.W., Mr Spottiswoode, Dr Stainer, Dr Stone, Mr Charles 
K. Salaman, Hon, Sec. (pro tem.), 36, Baker Street, W. 
-_0o-— 


PRESENTATION TO MR A, DURLACHER. 


The members of the “Bass Chorus” in the Sacred Harmonic 
Society, and other friends of Mr A. Durlacher, have subscribed to 
present that gentleman with a testimonial, The presentation was made 
at a dinner held at the Castle Tavern, Gresham Street. Mr Daniel 
Hill presided, and was eae by Mr A. Durlacher, Mr G. Donnison 
(hon, sec. to the Testimonial Committee), vice-chairman, Messrs 
H. Whithall, Keeling, Willcocks, Kitcat, Newman, 8, Smith, Camner, 
J. L. Clark, Patrickson, Ford, Sidney Smith, &c. After the usual 
toasts, the Chairman proposed ‘the health of Mr Durlacher,” whose 
long-continued and very valuable services rendered to the cause of 
music, by his association with the Sacred Harmonic Society, they were 
met that evening to signalize, Everyone would admit that the testi- 
monial was not unmerited when he reminded them that Mr Durlacher 
first joined the society in 1844, as an assistant, becoming a full member 
so long ago asin 1848. It was soon found that he was always ready 
to give his services in every possible way in which they could be of use. 
In 1853 he became auditor, and was afterwards a member of the Audit 
Committee. Although the accounts of the society at that time were 
perfect as regarded faithfulness and integrity, the system by which 
they were kept did not please Mr Durlacher, and they were indebted 
to him, amongst his other labours, for having placed the accounts on a 
different footing. They had now a set of books which were quite 
satisfactory to all the members, and the accounts were a credit to Mr 
Durlacher and to the society. In 1860 they knew that he was appointed 
to a post of very hard work—to be superintendent of the Bass Choir 
on the retirement of Mr Whithall, and he had devoted his time and 
attention incessantly to that post ever since. They would, on this 
occasion, acknowledge the perfect courtesy and good temper with 
which everybody had at all times been treated by Mr Durlacher. His 
duties were by no means light, but the Handel Festival had increased 
them fortyfold; and they all knew what a brilliant musical success the 
Festival was—the most brilliant ever witnessed in any country. Un- 
happily, they were no longer aided by the energy of Mr Bowley, Mr 
Stewart, or Mr Puttick ; and the largest portion of the work, therefore, 
fell on the shoulders of Mr Darlacher, He might be permitted also to 
refer to Mr Durlacher’s services as a churchwarden in the City. It was 
often difficult to get churchwardens in the City, because it was simply 
taking a man away from home on the very day when he ought to be 
able to reat; but Mr Durlacher had not shrunk from that or any other 
duty, He would now ask them to drink the health of the guest of 
the evening, and, in the name of the subscribers, would present Mr 
Durlacher with a silver épergne as a testimonial to hard work cheerfully 
undertaken, and for which no recompense had ever been sought. Mr 
Durlacher, in the course of his reply, announced his intention of re- 
tigning the leadership of the Bass Choir in favour of Mr Patrickson, 
but expressed his readiness still to help his fellow-members by every 
means in his power. If at any time he had been a little severe, he 
begged them to remember it was all in the interests of the society to 
which they all alike belonged. The toast of “ Prosperity to the Sacred 
Harmonic Society ” was acknowledged in a humorous speech by Mr 
Whithall, treasurer of the society, who spoke of the time when it con- 
sisted of only thirty-five members (of whom only three survive), and 
they were so little known that they got their friends to take tickets at 
one shilling and sixpence each for their first public concert. ‘They had 
to copy their own music in those days; and when they engaged one 
professional soprano they thought they were getting on in the world. 
They all knew what the society was now, till its successes culminated 








in the great Handel Festival. The remaining toasts were “ Sir Michael 
_— “The President and Officers,” and “The Chairman.”—City 
ress. 


—) —- 


MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent.) 

I have so much to write about in the way of ‘music at 
Boulogne during the last fortnight,” that I am almost at a loss 
how to begin. At the Theatre, Faust, Le Postillon de Longjumeau, 
Le Trovére, Martha, and Le Barbier de Seville, in all of which M. 
Ketten sang and was ably supported, especially in the latter 
opera, by MM. Larcher, Larrivé, Leroyer, and also Mdme Vinay, 
as Rosine. M. Ketten made his bow last night as Almaviva, 
and goes away to-day to St Omer, to take part in a concert “ au 
profit Pun artiste malade,” the artiste malade being M. Lejeune, 
whom I have often mentioned in your columns as a rising young 
actor, and who has appeared in the Salle Monsigny two successive 
winter seasons, Details of the concert I shall forward to you 
next week. I will only add that he is accompanied by several 
artists from this town, and that he himself will sing several of 
the charming compositions of the well-known Herr Reichardt. 
At the representation of Faust, the Marquis and Marquise de 
Caux (Adelina Patti) were present. Za Diva occupied the 
Mayor's box, and I may add that she congratulated M. Ketten 
and Mdme Vinay on their impersonations of the two principal 
characters in that opera. 

Ihave reserved as a ‘‘ bonne bouche ” the enormous success which 
attended the first representation this season of La Fille de Mdme 
Angot, on Saturday last. There was no standing room in the house. 
Mdlle Duvernay, from the ‘Theatre des Folies Dramatiques, in 
Paris, was Clairette. She played the part in Paris 150 nights. 
Her impersonation was excellent, her voice good, and she is also 
of very prepossessing appearance. Mdme Lelong, as Mdlle 
Lange, was simply exquisite. She acts and sings always with 
such ease and grace, that it is a pleasure to go to the Salle 
Monsigny on a night her name ison the bills. La Fille de Mdme 
Angot will be repeated to-morrow night, and next week also, 

‘The concerts at the Etablissement Municipal des Bains have 
been very numerous lately. One, with the assistance of Signor 
Garcia, Mdlle Boulanger, the talented violinist, and Mdlle 
Burrett, an Australian pianist, came off on August 4th. August 
6th was a “ red-letter ” day in Boulogne. Mdlle Carlotta Patti 
gave a concert at the Etablissement, and was associated 
with M. Brignoli and M. Ritter. ‘The first piece on the 
programme—the duo from Linda di Chamouni, sung by Mdlle 
Patti and M. Brignoli—elicited applause from the audience, M. 
Brignoli’s beautiful singing delighted all who heard him. M. 
Ritter, as pianist, exhibited his talents in an ‘“‘ Impromptu ”— 
Marche Hongroise (Schubert), Adagio (Beethoven), anda Valse 
> ‘The last was deservedly applauded. On Friday last 

assisted at the distribution of prizes given by the Conseille 
Municipal to the pupils in music and arts, at the College of 
Boulogne. Before the distribution a short concert was given by 
the pupils, The programme consisted of four pieces—Mélodie 
pour Cor ; Fantasie, flute ; Fantasie, violoncello ; Duo deux clari- 
nettes. ‘he fantasie for violoncello, on airs from the Dragons 
des Villars, was especially good. The executant is a pupil of 
M. Malo, first violoncellist at the Theatre and Casino. 

I am sure I am not wrong in quoting the words written in a 
local paper (La Saison)—‘l’Ardente impulsion que M, Chardard 
imprime depuis vingt ans 4 une institution communale, est 
devenue incontestablement sous sa direction la pépiniére féconde 
des orchestres et des sociétés chorales de notre ville”—for I 
know you will see that by encouraging the young musicians here, 
we are only keeping the whole town up to concert pitch! 

Last Sunday and Monday there were concerts given at the 
Etablissement les Dames de Vienne, who have performed in 
London and Paris. They were, I thought, in number at least 
thirty, and had boys to play the wind instruments. 

Prospective arrangements :—Grand Musical Festival on Satur- 
day, 15th, in honour of the Orphéons Society of Amiens, ‘Three 
concerts and a ball in the evening, when the ‘* Matelots” and 
Matelottes” will dance a quadrille in costume, A new tenor at 





the Opera on Saturday, in Robert le Diable, Féte every Monday 
at the Tintilleries ; and—“ the Fair is on,” S.C, 
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WAIFS. 


M. Faure is at Plombitres, with his wife and family. 

Signor Agnesi ie to be the vocalist at the Aquarium Concert at 
Brighton to-day. 

Malle Schneider is about to re-appear at the Palais-Royal in a new 
musical extravaganza. 

After leaving Stuttgart Sir Julius Benedict went to Milan, and thence 
to the Lago Maggiore. 

The Summer-Theatre at Cologne (“ Tivoli”) has been destroyed by 
fire ; cause of disaster unknown. 

“ Are we ever again ”—asks the Graphic—‘to have English opera 
on an efficient scale in London?” 

The first “classical night” at the Promenade Concerts was in a 
great measure devoted to the music of Mendelssohn. 

The German pianist, Franz Bendel, died at Berlin, aged 41, at the 
beginning of last month, his disease being congestion of the brain. 

Sir Julius Benedict, who has been on a tour through Bavaria; and 
paid a “ flying visit” to Milan and Turin, has returned to London. 

The hero of the “ Bismarck Attentat,” the tenor, Josef Lederer, from 
Darmstadt, has been engaged as heroic tenor (tenore robusto) for the 
Grand Opera of Berlin. 

A series of fétes was recently given at Avignon, in commemoration 
of the fifth centenary of Petrarch. A grand mass was performed on 
the occasion, and there was music of all kinds during the week. 

Auber’s too much neglected opera, L’ Enfant Prodigue (an Italian 
version of which was produced by Mr Lumley at Her Majesty's 
Theatre, in 1850), is in preparation at the Pergola, in Florence. 

Two ladies were practising a day or two ago on the harmonium, in 
the military church at Rowner, near Gosport, when a rifle bullet came 
through the window, and lodged in the instrument at which they 
were playing. 

The Communal Council at Venice have once more declined to grant 
any “ subvention” to the Fenice, that theatre with so many reminis- 
cences, but of late years so unlucky. It was not so when the Austrians 
were at Venice. 

The Teatro Verdi, at Busseto (Verdi’s birth-place), after a lengthened 
interregnum, will shortly be re-opened, with an opera by Signor Pedrotti, 
entitled Tutti in Maschera. Signor Pedrotti is one of Verdi's most 
enthusiastic disciples.— Graphic. 

M. Capoul has returned from the United States, and signed an 
engagement for St Petersburgh and Moscow. At Her Majesty’s Opera 
—thanks to Signors Campanini, Gilandi, &c.—this hyper-sentimental 
French tenor was not greatly missed. 

All the world of connoisseurs is speaking about a young daughter 
of the late Sigismund Thalberg, a phenomenon, it is asserted, by those 
who have heard her—an Adelina Patti en herbe. It is said that Mr 
Gye has engaged her for the Royal Italian Opera. 

Among the musical novelties of the ensuing season will be an 
oratorio, to be produced at Manchester, founded on Bunyan’s immortal 
Book, and called ‘‘ Christian, the Pilgrim; or, The Pilgrim’s Progress.” 
Libretto by Arthur Matthison ; music by Mr Alfred Plumpton. 

Mdile Marimon will not be heard at the concerts of M. Hervé this 
year. The difficulty, we have been told, was about terms.—T'he name 
of the new opera by Sefior Gomez, composer of JJ Guarany, ia Salvator 
Rosa. The theme has already been treated by several composers. 

Mr John Hullah having resigned the Professorship of Vocal Music 
at King’s College, Mr W. H. Monk, organist and director of the 
College, has been elected to the post. The loss of so eminent a musician 
as Mr Hollah will be felt; but happily his successor is one of those 
most competent to replace him. 

Miss Emity Tate.—A correspondent writes us word, that at Osborne, 
Miss Emily Tate (on Friday, the 14th of August), by command of her 
Majesty the Queen, played the Andante and Rondo Capriccio by 
Mendelssohn, The Grand Concerto by Weber, The Moonlight Sonata by 
Beethoven, and Chopin’s /mpromptu, Op. 66, 

At Messrs Weippert and Co,’s sale, three songs by Mr Alfred 
Plumpton were “knocked down” respectively for £175, £70, 
and £40; an “English Concertina Journal” was sold for £55; whilst 
the “ Gems of Melody ” (originally edited by the late John Parry), for 
flute and pianoforte, was purchased by Mr Brewer for the sum of £550 
—copyright and plates. 

M. Deldevez, director of the orchestral class at the Paris Conserva- 
toire, and (successor to M. Georges Hain)) conductor of the Société des 
Concerts, has been nominated “ Chevalier of the Legion d'honneur.” 
A more popular man than M. Deldevez, who is not merely excellent 
as a conductor, but facile as a composer, could hardly be named in 
Parisian musical circles, 





It appears now decided that the Théatre Chatelet, in Paris, will be 
devoted exclusively to representations of opera in the popular style. 

Verdi has returned to his estate at Busseto, after a very short visit to 
London, accompanied by Mdme Verdi and Malle Stolz, the young 
dramatic singer. 

Shakespeare’s Coriolanus is in rehearsal for the Frankfort Town 
Theatre, and will be performed—the first time for some years—in 
September next. 

Dr Hans von Biilow is not going to the United States this “fall,” 
but he will perform in London at some of the ante-Christmas Monday 
Popular Concerts. Mdlle Marie Krebs is to appear after Christmas. 
Mdme Annette Essipoff, if we are rightly advised, does not come to 
London till next April—too late, we fear, for Mr Chappell’s admirable 
entertainments. More’s the pity. 

Tue Liverroon Musica, Festiva.—We are requested by M- 
Gounod to correct a statement which appeared in a paragraph published 
on the Ist of August, to the effect that he would be present at the 
Musical Festival at Liverpool on the 29th September. M. Gounod 
states that he had previously informed the Committee that it would be 
impossible for him to visit Liverpool on that occasion.—The Times, 
August 18. 

The result of the grand concert given by Mdme Christine Nilsson at 
St Jamee’s Hall, in aid of the funds of the Westminster Hospital, sur- 
passed expectation. The accomplished Swede had the pleasure of 
handing over to the treasurer a cheque for little short of £1,000, This 
it is to be a popular singer! At the same time it must not be forgotten 
that very few popular singers are inclined to give up their time and 
neglect their immediate interests for such wholly unselfish and 
beneficent purposes. All honour, then, to Mdme Christine Nilsson. 

Three new operas by composers whose names are now well known in 
Europe are announced for performance at Paris during the ensuing 
winter season. The first, Le Roi de Lahore, with a libretto by M, 
Louis Gallet, is to be a grand opera in three acts, by M. Maseénet, 
The second, L’ Indien, has M, Félicien David for its composer, but it is 
yet unfinished. The third, Calendal, by M. Victor Massé, is promised 
for the Opéra Comique early next year. ‘The subventions to the 
theatres have just been voted by the Assembly. ‘The ‘ThéAtre Lyrique, 
the rebuilding of which is now nearly complete, is to receive 100,000 
francs, and the subvention is to be withdrawn from the Théatre 
Italien. 

Anotuer Star.—The future star of the lyric stage in Europe and 
America, a star predestined to eclipse Patti, Nilsson, Albani, and other 
vocal celebrities, is a fair young native of the Sandwich Islands, who 
belongs to a family of cannibals. When a child, she lived, like all her 
fellow-countrymen, on human flesh. Being afterwards brought up by 
English missionaries, she manifested so irresistible'a passion for music, 
and was, moreover, possessed of so phenomenally high a soprano voice, 
that she was instructed in singing, and made marvellous progress 
therein. She will shortly leave Honolulu for Milan, in order to com- 
plete her musical education, She has a short and poetical name: 
Kurukapkapy Kapkakukirukariky, which means, “the solitary spar- 
row.”—New York Eco d'Italia. 

List OF THE ORCHESTRA OF THE Roya AcapEemy oF Music (Con- 
ductor, Mr Walter Macfarren).—First Violins:—M. Sainton, Messrs 
H. Weist Hill, Amor, Ltkett, Parker, Prince, Reed, and Smythies, Misses 
A. Brand, De Nolte, and Gabrielle Vaillant, Second Violins :—Messrs 
Watson, Kelly, Andrews, Barnard, Bailey, Behrend, Clegg, Griffiths, 
Hatton, Hayes, Luke, Ryle, and Rose, Violas:—Messrs Richard Bla- 
rove, F. R. Folkes, Mapleson, Bowie, Channell, and Collins. Violon- 
cellos :—Messrs Walter Petit, Buels, Childerstone, Elliott, and Reed. 
Contra Basses:—Messrs Howell, White, A. Howell, and Castell, 
Flutes :—Messrs Svensden and Samson. Oboes :—Messrs Horton and 
Malsch. Clarionets:—Mr Lazarus and Miss Thomas.  Fagotti :— 
Messrs Waetzig and Anderson, Horns:—Messrs C. Harper and 
Catchpool, Trumpets :—Messts T. Harper and Solomons. Drums :— 
Messrs Bampfylde and Eaton Faning. (The names printed in italics 
are present students, ) 

Corennacen.—A new symphony by Johann Svensden was performed 
for the first time, a short time since, at the Tivoli Concerts. Thecomposer, 
a Norwegian by birth, has evidently atudied principally in Germany. His 
work was, on the whole, well received.—Though Lohengrin was pro- 
duced many years ago at the Theatre Royal, and though Die Meisier- 
singer von Niirnberg followed in due time, the management have 
hitherto held aloof from Tannhauser. At length, it appears, they have 
altered their minds, and will bring out the last-named opera this 
winter. According to a daily paper, the Dagens Nyheder, the scenery 
is already ordered in Vienna, this being the first time, probably, that 
such an order has ever been given.—The new Theatre Royal is rapidly 
approaching completion. 
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Ferms.—A certain Sig. Mora, a passionate lover of music, who died 
here a short time since, has bequeathed the larger portion of his 
property to the Municipality, for the purpose of founding a school of 
singing. 

enero, —The Corporation have determined that in future they will 
carry on the Stadttheater themselves, Baron De Laen, Intendant 
General of the Court Theatre, Weimar, will, probably, be appointed 
their manager. 

Pesc1a.—A new edition will shortly be published of the Memoirs of 
Giovanni Pacini, Sig. Magnani of this place having undertaken the 
task of editing it. 1t will contain much matter never before published, 
and, among other things, all the correspondence between Rossini and 
Pacini. 

Brussets.—Nothing is yet known concerning the company engaged 
for the ensuing season at the Théatre de Ja Monnaie, which will open 
in about three weeks. The first opera will, in all probability, be 
L’ Africaine, and the second, Le Pardon de Ploérmel.—The Alcazar will 
shortly re-open with Giroflé-Girofla. M, Humbert, the manager, is 
dead. 








Adbertisements, 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND agua 4 OF THE VOICE FOB SINGING, 
rice 12s, 
London : Dowoamw Davison & Co,, 244, Recent Staeet, W. 

‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and es ee aaien, and removing affections of 


R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c, Sold in boxes, 1s. 14d. and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
‘A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Luoy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists, 
Full Music size, price 7s, 
London: Hammonp & Co, (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


HREE BAGATELLES for the PIANOFORTE. 


Composed by Mrs MOUNSEY BARTHOLOMEW. Price 5s, ‘‘ The first of these 
pieces is an Andante Gracioso in A major, six-eight time; the second is an Allegre 
in the same key, common time ; and the third an Allegro Vivace in B minor, three- 
eight time. heir merit is perhaps equal, inasmuch as all are worthy of Mrs 
Bartholomew's reputation, but their character differs materially, The first has its 
melody very fully harmonized; the second is a sequence of light and tripping 
arpeggios; while the third presents some capital exercises in legato playing for 
both hands. Both from an esthetic and scholastic point of view, therefore, the 
three pieces have their value, and we commend them to the notice of both 
amateurs and teachers.”—Musical World. ‘‘ We cannot agree with the composer 
in calling these charming pieces ‘‘ Bagatelles,” though we appreciate the modesty 
which named them so, h number is sufficiently important to stand upon its 
merits, and the ‘‘ Bagatelles” have far greater rights to more ambitious titles than 
the ordinary run of pianoforte music. The Andante is a most delicious theme in A 
major, and even as a specimen of harmony has its value. The Allegro, also in A 
major, is more adapted for purposes of tuition, and from this point of view it will 
be found a capitai exercise . arpeggios. The Allegro Vivace is in the key of B 
minor, and will find favour as a show-piece. The whole book reflects credit upon 
the composer, and for many reasons it is heartily to be commended,”—London 
Figaro, ‘‘ Very agreeable and satisfactory music, The first is a graceful canta- 
bile, with a novel form of accom ent, The second, a toccato, would make a 
valuable study on arpeggio play’ The third is by far the best of the series ; it 
may be called a scherzo and trio, and is distinguished by boldness and vigour of 
no common order, In fact, page 11 contains as daring a flight as we can call to 
mind ; but it is perfectly under control, and comes to a successful issue.”—Queen, 
“* Three Bagatelles’ renee good earnest practice, for which the student will 
gain his or her reward in the end.”—Graphic. “ Well ba | of attention, and 
pone Aig please,”"—City Press. London; DUNCAN DAVISON & Co., 244, Regent 


























MIGNON. 


Nypera, in Three Acts, 


AMBROISE THOMAS. 


The Opera complete, for Voice and Piano, with 
Italian and French words, net 20s, 


The Opera complete, for Piano Solo, net 12s. 








All the following Songs, Duets, &c., can be obtained at 
HALF the marked prices, either with Italian or with 
French Words :— 


. STANZE (Basso)—‘“ Fuggitivo e tremante ” 
. ARIA (Tenore)—*“ Si, solingo ognor pel mondo” .., 
. ROMANZA (Mezzo Soprano)—“ Non conosci il bel 
suol” ... vos see one <<a eee exe 
DUETTO (Mezzo Soprano e Tenore)—“ Leggiadre 
rondinelle” ... oe eee aie F 
TRIO—* Riconoscente amore, se nel cor” ... 
. STROFE (Soprano)—“ Chi m’ama or venga meco” 
MADRIGALE—“ Bella Diva, per pieta” ... 
DUETTO (Soprano e Tenore)—‘‘ Non darti alcun 


> +7 


eee 


eee 


SF PN Pe cre 


ns eee ose ee eee eee eee 
; VALZA DEL DUETTU—* Gai complimenti, plausi 
e sospir” = 
. STIRIANA 
arzoncel” ... oge eee ae ws 
. MELODIA (Tenore)—‘“ Addio Mignon fa core” .. 
. RECIT. (Cantabile) (Mezzo Soprano)—“ Ella e la 


oe eee 


(Mezzo Soprano) —“ To conosco un 


ee ace eos aad ne oe 
. DUETTO (Mezzo Soprano e Basso)—“Sofferto hai 
tu? conosci il duol?” a OT rT) 

. POLACCA (Soprano)—“ Io son Titania la bionda” 
. CORO—“ Or-—sii sciogliam le vele” ... 0 we 
. NINNA-NANNA (Basso)—“ Del suo cor calmai le 
ne” ee ere eee eee eee eee eee 

: ROMANZA (Tenore)—* Ah non crede a l’afilitta nel 
vergin suo candore”... aes a eee eee 

. DUETTO (Mezzo Soprano e ‘Tenore)—‘ Ah! son 
felice! io son _— 2 eee eee ee vee 

. PREGHIERA (Mezzo Soprano)—“ O vergin Maria 
il Signore sta conte” ... vee es ove “se 
FORLANA (Soprano)—“ Finche resti al prato un fior” 
ARIA (Soprano)—“ A meraviglia, a meraviglia” . 
RONDO GAVOTTA (Mezzo Soprano)—‘In ved 
l’amata stanza d’alle ” , 


20. 
21. 


22. 


2 AP? Qe AAT AH AM A oO Shaan a aoe 
o eooclcerlmlUcOCOCcCUC OW Uh OCOOOD lO SCO OS S&S OMmOeo Oo oom 





N.B.—All the above Songs are published in different Keys, to suit all Voices, 





All the above Songs are also published with French Words. 





LONDON: 


DUNCAN DAVISON &CO.,, 
244, REGENT STREET, W. 


Arrangements for the Pianoforte of the above Opera, by the best 
Composers, can be obtained from the Publishers, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 


——— 


GOMES’ OPERA, 


“I Guarany,” 


PERFORMED FOR THE 4rn TIME 
IN ENGLAND, 


THURSDAY, MAY 7tu. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 2is. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. DUET, 
In Two Books, each. a 6s. 








LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 





Just Published. 





THE MUSIC 


FROM 


OFFENBACHS 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 





LONDON : 


BOOSEY & CO, 
295, REGENT STREET. 
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SYDNEY SMITIPS 


FOUR 


NEW PIECES. 


LA FILLE bu REGIMENT. 


FANTASIA ON DONIZETTIS OPERA. 


Price FOUR SHILLINGS. 


WEBER'S CONCERT-STUCK. 


PARAPHRASE. 
Price FOUR SHILLINGS. 


ADIEU ! 


MELODIE. 
Price FOUR SHILLINGS, 


BOLERO. 


Price FOUR SHILLINGS. 











SYDNEY SMITH’S 


Four Hew Prmotorte Ducts. 


I LOMBARDI. Fantasia on Verdi's Opera _ 6 
IL BARBIERE. Fantasia on Rossini’s Opera ... 6 
BARCAROLLE 4 oa a ae 
FETE MILITAIRE ... ot 





=— 


LONDON: 


ooo oF 







ASHDOWN & PARRY, 


HANOVER SQUARE. 





CHAPPELL & C0.’S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 











Or with FIVE OCTAVES and 
WN 
Automatic Swell, price 5 Guineas. 






Bi - 






Registered 22nd January, 





Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 





. r-3 
Compass, 4 Octaves, .. = = to = 
. 


This > Bees mium has been designed jon nae. Pognal ngege on sp 


made for a small Instrument of good quality of tone. a price within the 
reach of all. i the = = may invented canchinew: ry, and the combined re- 
—-. of Messr: pe — arge manufactory, CHAPPELL & Co. can - aed 


offer above marvel 0 ‘ coeamee elegance, aan anol on uality of tone, for Fow 

jw It will be fou nd invalu able for small Class Room, Cottage, = knenry. 
= a musical cadeau it will be a appre eciated both for its sweet tone and pleasing 
appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 


CHAPPELL & CO. 








50, NEW BOND STREET, LONDON, 





ae ans een ae 


ten = ean Ss ~ 
oo eat pt hace fe ae 
token a 


Weeards Ry ae aes 
BOR gS sire 
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DEDICATED TO: HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
M. W. BALFE’S 


NEW GRAND OPERA, 


It, TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 











PERFORMED WITH TRIUMPHANT SUCCESS AT HER MAJESTY’S OPERA. 





Complete, with Portrait, Pro-em, and Memoir 2ls. 








VOCAL MUSIC. 


5, 

Weary hours (Ahi che tedio che languor) Duet 

adapted from the Chorus of Ladies... 
Beneath a portal (La guerra appena) Romance of 

Navarre ... 

Sung by Malle Maru RozE (original ky} 
Ditto (in E flat) : é 
The Lady Eveline (Canzone ‘@’Evelina) ave 
Sung by Madame CuristiIng NILsson a key). 

Ditto (in C) ... ‘io 
Keep the Ring (Quest annel). Duet ‘ 

Sung by Madame Curistine Nixsson and Signor CAMPAMINT. 
| Ditto, for Drawing-Room performance tm 
0| Why ‘Sweetheart (Caro perché si dolente). Trio ... 

‘Sang by Signor Rora (original key. 7 a Sung b Mdme CuristinE Nitsson, Mdlle Marig Roze and Signor R 
Ditto (in F) ... Crusaders’ March. ... 
Monarch supreme (Sommo Signore), Prayer and War "i A Song to Merrie England (Cantiam dell’ Inghilterra), 


Edith’s Prayer (Placida Notte) a | 

Sung by Madame Curist1nE Nitsson (original key). | 
Ditto (in C and B flat) ove 
Golden Lovelocks (Folto Chioma, Duet, Tenor, and Bass) 
The Rose Song (Candido fiore) ; : 

Sung by Signor CamPANtnt (original key). 
Ditto (in A flat and B flat) ... te 
I love the sky (Mi piace un cielo) ... 
Sung by Signor CATALANI. 
Song of Nectabanus (original key). 
Ditto (in C) ete 0 
Oh! who shall feat the rapture (Oh! chi d’ amor, 
fuo mai) .. 





~~ 2 Re eR 
oo oo e090 8&8 oe Ff 


5 


‘A. 


Song (L’ arco tendete) .. 0) | 


Sung by Signor Rora ( original key). 
The War Song, Separate, in lower key ... 
On balmy wing (A te coll’ aure a sera) 
Sung by Signor CamMPANINI wr key). 
Ditto (in B flat) a ; Ae 


Part-Song, 8.A.T, and B. 


| Ditto, Glee for male voices, arranged by G. A. 


0) Macfarren os 
0 Radiant Splendours (Nella dolee trepidanza) 


Sung by Madame CuristinE NILsson “— key). 


0 | Ditto (in B flat) 





~~ he SF | 


oc oo.lhUcOllUCOO 


PIANOFORTE MUSIC. 
The Rose Song te . Wilhelm Kuhe 0 | Edith oe 
Ditto sh -_ i aan E. L. Hime 0 | Fantasia 
First Fantasia . Wilhelm Kuhe 0 Fantasia ... 
Second ditto Ditto O Fantasia... 
Fantasia .. ove E. L. Hime 0 | The Crusaders’ March. For Two Performers. 
War Song .. Brinley Richards 0! Sir Julius Benedict 


DANCE MUSIC. 
The Talisman Waltz, C. Godfrey, 4s. | The Talisman Galop, C. Godfrey, 4s. | The Talisman Quadrille, C. Godfrey, 4s, 


oarerale ROCHARD’'S EASY PLES SH: 
Ladies’ Chorus and War Song w. 2 0| Golden poser and Oh! who shall sing the rapture 
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Beneath a portal 
Radiant splendours . 
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